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About Our 


We recommend our advertisers to 
you. They are a wonderful group of 
merchants to do business with and 
you will be pleased with their service. 

The San Antonio Music Company, 
one of the sponsors of the SAMTA 
music contest, made _ possible the 
awarding of the Kimball piano. 

Emphasizing the band with their 
recent release, “Parade Technique,” 
has been Belwin, Inc. 

Volkwein’s is hitting that wide open 
field of band music for the young and 
beginner band. Their first grade band 
book is called “March Size for Band 
Parts” and is by George Southwell. 

Clayton F. Summy is currently re- 
leasing a series of books by Margaret 
Dee on Touch Technique. 

Carl Fischer has a varied list of sug- 
gestions for summer reading designed 
to give you new ideas. 

Now is the time for bandmasters to 
plan their uniforms for fall. Tops in 
this field is the Gelhaar Uniform Com- 
pany. 

Among Charles Foley’s new releases 
is “Italian Polka” by Rachmaninoff- 
Kreisler for violin and piano. 

Carrying a complete supply of re- 
ligious supplies is the National Church 
Goods Supply Company. 
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Sending music on approval is one of 
the special services of the Composers 
Press, Inc. 


A new wrinkle for bands is the 
Plasti-Folio put out by the Plasti- 
Music Co. Write for details. 

Providing you with a wide selec- 


tion of choral robes is De Moulin Bros. 
& Co. Send for a free catalogue. 

Serving their customers in all mu- 
sical lines is the J. R. Reed Music Co., 
Austin. They have a “top” repair de- 
partment. 

Always ready with anything need- 
ed for singing is the Hall-McCreary 
Company. Their prices are reasonable 
too. 

J. Fischer has an excellent “Piano 
Classic Collection” of piano pieces for 
the intermediate grades. A wide range 
of composers is represented. 

For smart styling, fine tailoring and 
long wear, see the Craddock Uniform 
Company, Kansas City, for your uni- 
forms. 

To help.discover latent musical tal- 


ent, the Gretsch-Tilson test is tops. 
Originator is the Fred Gretsch Com- 
pany. 

The Stanbury Uniform Company 


features year to year fitting as part 
of their unusual service. The firm is 
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located in Kansas City. 


Publishers of fine music and text- 
books is the C. C. Birchard Co., Boston, 
Mass. 

Custombuilt Woodwinds by Pedler 
will satisfy your needs. Their aim is 
your pleasure. 

The Music Mart, Houston, carries a 
wide variety of publications. Have 
them handle your order today. 

Always ready with suggestions for 
program numbers is the Elkan-Vogel 
Company. 

For constant uniform reference send 
for George Evans Company’s 90th An- 
niversary Catalogue. Essential for 
band directors. 

A recent Paul A. Schmitt publica- 
tion is “Keynotes to Music Fundamen- 


tals.” It is ideal for music education 
classes. 
For the third summer the Jenkins 


Music Company, Kansas City, is spon- 
soring a conference of New Music Ma- 
terials. Write now for reservations fo. 
Aug. 7-12. 

Serving Texas bands with uniforms 
is the. Sol Frank Company, San An- 
tonio. Write for their free catalogue. 

Recently released by G. Schirmer, 
Inc., for their University of Michigan 
Band Series, edited by William D. Re- 
velli, are titles. Included 
among the composers are Virgil Thom- 
son and Percy Grainger. 

The Neil A. Kjos instrumental Li- 
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“(Ohe Southern States 


(Editorial) 


During past years, I have made sev- 
eral sketchy visits over all of the 
Southern states, and as a consequence 
acquired a limited insight into the 
economic and educational status-quo of 
each. All too frequently, we had been 
led to believe that these states were 
underprivileged in these respects. In 
fact, President Roosevelt commonly re- 
ferred to them as the government’s 
economic problem states. Personally, 
I think the facts were misinterpreted. 

At any rate, during April and May 
of this season, I have covered, by auto- 
mobile, much of Louisiana, Mississippi, 
Alabama, Tennessee, and Arkansas, 
and small portions of Georgia and 
Florida. Irrespective of former allega- 
tions thereto pertaining, these states 
are now highly prosperous and pro- 
gressive. All of them are richly en- 
dowed with magnificent forests, many 
lakes, rivers and _ beautiful small 
streams. The farms show a high de- 
gree of diversification, so that there 
are a number of money crops instead 
of only cotton, as was the case years 
ago. The towns are most attractive 
and the cities are modern. There is 
also much manufacturing abroad in 
the south. There are up-to-date high- 
ways everywhere. The people are hos- 
pitable. 

As a whole, the south now has good 
systems of music in the public schools 
and the performing organizations com- 
pare favorably with those of the same 
classification in any state of the union. 
The teachers of applied music, both 
private and institutional, are getting 
comparably good results. While some 
of the states, particularly Tennessee, 
were late in establishing adequate 
schools and departments of music in 
their state supported institutions, they 
now have these facilities, and their 
plans for the future are unusually 


challenging. It appears that Florida 
and Louisiana have succeeded more 
noticeably in obtaining more and finer 
fine-arts buildings. Church schools, in 
all instances, had led the field in music 
education, almost from the time of 
their opening. 

Most, if not all of these states, main- 
tain a sales tax of which a good per- 
centage goes to the cause of educa- 
tion. The results of this income every- 
where is reflected in improved build- 
ings, curricula, and instructional per- 
sonnel. A great host of well-trained 
private teachers also show many evi- 
dences of outstanding work in their 
several fields. 

It is surprising the number of sym- 
phony orchestras which are doing 
standardized work, even though some 
have to operate on rather limited bud- 
gets. We have known that Atlanta, 
Birmingham, New Orleans, and Mem- 
phis orchestras rank among the na- 
tion’s good ones. Moreover, it would 
be expected that there would be several 
top-notch orchestras in Florida. We 
are pleased, however, that Little Rock, 
Nashville, Chattanooga, Knoxville, 
Jackson, and probably several other 
smaller cities, are annually giving their 
respective audiences standardized sym- 
phony programs also, though less fre- 
quently. 

The Southern States are more and 
more assuming foremost positions, eco- 
nomically as well as educationally, in 
the nation. Music is now being accord- 
ed the same rating. This is not a 
mushroom growth; it is solid. It will 
be permanent. As one person said to 
me: “We did not go seeking a land 
of opportunity; we stayed here and 
helped to make a land of opportunity.” 
That’s the South, ladies and gentle- 
men. Place it on your travel list. You 
will like it. 








FREE CONCERTS FOR 
MEMPHIS, TENN. 


A series of five Thursday night free 
concerts were yiven at the Overton 
Park shell, Memphis, Tenn., in June 
under the joint auspices of the Mem- 
phis Federation of Musicians and the 
Memphis Park Commission. 

It is the third consecutive season in 
which the two sponsors have joined to 
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provide light classical programs, fea- 
turing the 40 piece Memphis Concert 
Orchestra conducted by Noel Gilbert. 

Soloists at the first concert were 
Mary Louise Repuilt, soprano, who had 
the feminine lead in “The Mikado” at 
the Memphis Open Air Theater last 
season, and Dr. Richard Reynolds, clar- 
inetist. Ethel Taylor Maxwell, soprano, 
and a long-time favorite with Memphis 
audiences, was presented at a subse- 
quent concert. 





ON THE COVER 


Ivy Eddlemon Boland 
and 
William V. Boland 
Midwestern University 
Wichita Falls, Texas 


Ivy Eddlemon Boland, concert artist 
and head of the piano department of 
Midwestern University, Wichita Falls, 
Texas, is a graduate of Chicago Musi- 
cal College, Bachelor of Music, 1936; 
and Master of Music, 1937. She was the 
winner of the Oliver Ditson Scholar- 
ship, 1936. She studied piano with Ru- 
dolph Ganz for six years, and composi- 
tion with Louis Gruenberg, Olaf An- 
derson, and Max Wald. She played as 
duo-pianist with Charles Kiker for five 
years, and concertized over Texas. She 
taught piano at Texas State College 
for Women for three years, and has 
been head of the piano department at 
Midwestern University since 1946. 

As a concert pianist, Mrs. Boland 
is an artist recognized for her musi- 
cianly technique and interpretative sen- 
sitivity. 

As a teacher, she is respected for 
her inspiring drive and uncompromis- 
ing thoroughness in all phases of the 
pianistic art. She enjoys a following 
of successful students who have been 
outstanding in recitals, competitions, 
and concert appearances with the Hous- 
ton and Wichita Falls Symphony 
Orchestras. 

William V. Boland, tenor, professor of 
voice, and director of choral activities, 
Midwestern University, Wichita Falls, 
Texas, is a graduate of the University 
of South Dakota, Bachelor of Fine 
Arts, Music Education, 1937; Chicago 
Musical College, Bachelor of Music, 
Voice, 1947; and Master of Music, 
Voice, 1948. He studied voice with Rein- 
hold Schmidt and Richard De Young, 
conducting with Rudolph Ganz, and 
composition with Max Wald. 

Mr. Boland came to Midwestern Uni- 
versity in 1949 with 12 years of teach- 
ing experience, and a rich background 
of performance as soloist in recital, 
oratorio, church music, and with the 
Tudor Madrigal Singers, an organiza- 
tion of nation-wide renown. As a teach- 
er of singing and as organizer of the 
choral programs at Midwestern, Mr. 
Boland has achieved remarkable re- 
sults. The thoroughness of his meth- 
ods, the enthusiasm which he awakens 
in his students, and the success of his 
pupils have established Mr. Boland as 
a successful educator. 








The English Language in Singing 


The idea that the English language 
is not a good singing medium is one 
that has been handed down to us for 
generations. In the early days of the 
development of our country, our fore- 
fathers were busy hewing paths 
through the wilderness, building homes 
for their families, and producing their 
daily bread to give much attention to 
the activities commonly spoken of as 
the fine arts. When as a nation we 
gained security, and were ready to con- 
cern ourselves with cultural things, we 
were too new to feel any confidence in 
our own abilities and leaned heavily 
on European guidance. In those days, 
to be good, one had to have the Europe- 
an stamp of approval. We bowed to 
foreign leadership in all musical ac- 
tivities. Our singers and singing teach- 
ers were imported. What more natural 
than to disparage the language so new 
to them, and favor the mother tongues? 
They led us to believe that singing was 
not really interesting or artistic, un- 


too 


less in a language other than our 
own. From this fact grew the idea 
that English is not a good singing 
ianguage. 


I hereby refute that idea. The Eng- 
lish language has clarity, directness, 
and force. The consonants are well 
defined. Each consonant belongs dis- 
tinctly to its own type. That is, a “t” 
is a “t”’ a “k” is a “k.” There is less 
modification of a consonant by sur- 
rounding vowels than in some other 
languages. The vowel sounds are com- 
paratively independent of their sur- 
roundings. English has a_ superior 
logical sense. That is, the arrangement 
of words is not according to gram- 
matical rules, but according to their 
meaning. 

Lawrence Tibbett, who is an ardent 
advocate of the use of our native 
tongue, reminds us that beautiful use 
of English has been made in many 
songs and in oratorio. The theatrical 
effectiveness of the English language 
has been demonstrated in a number of 
very successful operettas. It is signifi- 
cant that in the past ten years no im- 
portant opera by a contemporary com- 
poser has held the boards at the 
Metropolitan as have American operas 
in English, namely the King’s Hench- 


man, Peter Ibbetson, Emperor Jones 
and Merry Mount. 
Surely one could have no _ better 


proof of the importance of our lan- 
guage than to view its place in the 
world today. At the beginning of the 
nineteenth century, English was the 
native tongue of a little more than 
twenty million people. According to re- 
cent estimates by the OWI, the number 
of people speaking English is placed at 
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J. OSCAR MILLER, Professor of Voice 
Cadek Conservatory, University of 
Chattanooga 
Chattanooga, Tennessee 


Professor Miller is one of the well- 
known teachers of singing of the na- 
tion. He has been in the present posi- 
tion for the past twenty years, as well 
as conductor of the Chattanooga Chorus 
of more than 100 voices. 





two hundred sixty million. Compare 
this with the following: Russian, one 
hundred forty-five million; Spanish, one 
hundred fifteen million; German, nine- 
ty-eight million; French, seventy mil- 
lion and Italian, fifty-two million. 

Repeating: English, two hundred 
sixty million. Quoting from The Geo- 
graphy of Great Languages by Bab- 
bitt: ‘“‘Three-fourths of the world’s 
mail matter is now addressed in Eng- 
lish. More than half the world’s news- 
papers are printed in English. An- 
nouncers for three-fifths of the earth’s 
radio stations broadcast in English. It 
is the most widely read language in 
the world.” 

It has been the surprising experience 
of our men in all parts of the world 
during World War II, to attempt to say 
a few words in the language of the 
country, and be answered in excellent 
English. At one time English was the 
language of commerce, French the lan- 
guage of diplomacy, and German the 
language of science. English has now 
come into use in the latter fields, mak- 
ing it the most widely used language 
in the world. 

Surely now we are beginning to have 
a sense of pride in this our mother 


tongue. Why, then, should we feel that 
concert and recital programs must con- 
sist predominantly of songs in other 
tongues? Just recently one of our 
loveliest American singers appeared in 
concert and on this program we heard: 
first, an oratorio number in excellent 
English, a German song, followed by 
a Mozart aria in Italian, four songs 
in German, four in French, and finally, 
a group of five English songs. It was 
an excellent program for the well- 
versed musician, but for those who 
really make up the bulk of the audi- 
ence, well, a good guess would be that 
not more than five per cent could un- 
derstand anything but English. 

Why do we continue this farce? You 
may say that the great master songs 
must be sung in the original. You are 
correct, for those few who know the 
language, but for the other ninety-five 
per cent we must have better trans- 
lations of the text, and present those 
master songs in our own language. The 
success of the singer depends not so 
much on the approval of a chosen few, 
as on the acclaim of the masses. His 
art is successful only so far as he can 
reach those listening. A bond between 
singer and listener must be established. 
What better way to accomplish this 
than to use an asset already in our 
hands—a language common to both. 

As Professor of Voice in a school 
granting B.M. and M.M. degrees, I 
must see that my students study the 
great song literature of the world, 
some of it in the original language. 
This is necessary from the standpoint 
of a well-rounded musical education. 
But, I maintain that the American 
student of singing must first learn to 
sing in his own tongue. How often 
have I heard a singer in a recital when 
the bulk of the program was done in 
beautiful French, German, and Italian, 
with a few final numbers done in 
English, not one word of which could 
be understood! Have you not had this 
experience? And the humiliating fact 
is that they are American singers! 


It has been my experience as a 
teacher that a student should begin 
his study of singing with very simple 
things—nothing that is difficult or 
foreign to him. What answers this 
need better than his own tongue? To 
the beginner, the study of singing is 
a mysterious and unfamiliar process. 
Combined with the use of a language 
that is strange, the resulting tense- 
ness definitely is not conducive to 
progress. 

Perhaps some of you are asking your- 
selves: “Do we not use the standard 
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School music is new to the curricu- 
lum, being a part of it hardly more 
than a hundred years. Its growth has 
been so rapid in the last thirty years 
that guidance in it has not kept pace 
nor has there been time to realize fully 
its possibilities. No other school ac- 
tivity has become so much a part of 
the curriculum as has music, a posi- 
tion evidenced by its nation-wide ac- 
ceptance in the schools and by the ac- 
crediting agencies. 

In music, the school has something 
which requires careful and special con- 
sideration with many factors entering 
into its administration. Not the least 
of these is the active and enthusiastic 
support of the school administrators— 
the superintendent, principal, and the 
board of education and particularly the 
latter, from which stems the root of 
all school activities. Such interest 
should manifest itself in a long-range 
music program since no organization 
of high calibre can be produced on a 
term basis even though this is a com- 
monly attempted practice. An admin- 
istration with foresight will fortify 
itself with a competent music direc- 
tor and an adequate physical set-up 
for development of the music program. 

The director of music should have 
enthusiasm for his work, be happy in 
it and happy in the community of which 
he is a part. He will aim to improve 
himself and the status of the music 
department, having tolerance for many 
conditions under which he may have 
to work. He should make every effort 
to supply the school and community 
with a satisfying music service. For 
this reason, the administration can 
well exercise extreme care and atten- 
tion when selecting a director of music. 
Degrees alone are not enough, yet pro- 
fessional preparation must never be 
discounted. A mistake, frequently made, 
is that of employing a teacher with 
a music minor to do the work norm- 
ally expected of a music major. The 
music major receives training far su- 
perior to that received by the minor 
yet the preparation afforded by the 
best of four year colleges is none too 
much. Almost never is the music min- 
or’s lack of training properly balanced 
by individual ability. 

On the other hand, the music major 
is not a magician; he can not produce 
musical results from nowhere. To help 
achieve best results, the administra- 
tion should make every effort to af- 
ford the best conditions and finest 
equipment possible not only to: serve 
the school but the community as well. 
It is not uncommon to hear of admin- 
istrative efforts to employ a good music 
teacher yet denying adequate equip- 
ment, both physical and human, with 
which to work. However, a denial is 
seldom in evidence when the adminis- 
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Administering The School Music Program 





John Paul Jones, Ph. D. 


Delta State College 
Cleveland, Miss. 


trator senses a real need for more 
workable conditions, better equipment 
and student-hours. 

The school should provide a place 
for music rehearsals. Choral and in- 
strumental groups can not achieve best 
results by rehearsing in a room too 
small for comfortable seating. More- 
over, the ceiling should not be too low, 
or the floor and walls so bare and 
hard that reverberation is a constant 
menace. The requirements of a first 
class dungeon should not apply to 
music rooms and music rooms should 
not be placed where dungeons usually 
are. Undesirable rooms, crowded and 
poorly lighted, are not conducive to 
good educational results. Further draw- 
backs are lack of practice rooms and 
a suitable place for the director’s of- 
fice. Miraculous, indeed, are some of 
the achievements under these adverse 
conditions, achievements which should 
burn the administrative conscience un- 
til the adverse conditions are eradi- 
cated, 

Good music administration requires 
more understanding of the value of 
music equipment. What the adminis- 
tration may term excellent business 
judgment in buying crayons, erasers, 
sweeping compound, brooms and mops 
is too often lost when applied to musi- 
cal merchandise. Low cost should not 
supersede value when the original pu_- 
chase is made. In every case, a life 
record of each piece of musical equip- 
ment should be kept—one showing the 
first cost, upkeep, depreciation, rental 
and immediate value. The bookkeeping 
required is nil compared to the black 


and white record enabling the director 
to show, at any time, the exact condi- 
tion, life expectancy and possible re- 
placement cost. Once acquired, good 
equipment deserves good storage space, 
such as shelving, closets, and cabinets 

The music program must have an 
adequate budget well portioned be- 
tween vocal and instrumental. The 
source of finances may be musical pro- 
ductions, instrumental rentals, percent- 
age of gate receipts at games, parent 
clubs, or, more properly, the school 
board’s allocation of monies. Some di- 
rectors must rely on various parent or 
civic clubs, the sale of program adver- 
tising, clothing and bake sales and nu- 
merous other methods of fund raising in 
order to make a decent showing for the 
school. But neither the school nor the 
administration should claim the glory 
of fine musical achievement if they 
can not accept the physical respon- 
sibility of its production. 

A common handicap is that of 
student-hour schedule conflicts. Bless- 
ed is the administrator who willingly 
works out some of these schedule pro- 
blems. Where there is an open-minded 
attitude, this has been, and can be, 
done, allowing an opportunity for prac- 
tice and participation in musical or- 
ganizations and for public performance 
to all students so interested. The good 
administration will avail itself of every 
opportunity to improve the musical 
program within the school and thus 
improve the cultural phase of com- 
munity life. 

Finally, when the music director is 
employed there should be an under- 
standing of the general policies which 
obtain in the school. Sometimes serious 
situations grow out of slight misunder- 
standings and these could be avoided 
by clear, simple statements of policy 
in the beginning. Both the music direc- 
tor and the administration are liable 
for certain responsibilities. Each should 
respect the authority of the other. Par- 
ticularly the music director must be 
very cautious as regards the possibi- 
lity of superceding the authority dele- 
gated by the superior administrator. If 
the superior receives proper support 
and unquestionable loyalty, the incum- 
bent also doing efficient work in the 
assigned position, almost inevitably, 
this superior officer will reciprocate 
with a larger measure of the same 
qualities. 

Maintaining harmonious relations is 
a two-sided proposition. A music direc- 
tor is in a secondary position. He must 
absolutely prove his loyalty and: his 
competence. Nearly always, his atti- 
tudes determine the spiritual unity ex- 
istent between him and his superiors. 
Let him never be accused of doing less 
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Music at Mississippi 


The Music Department of the Fine 
Arts Division of Mississippi Southern 
College under the chairmanship of 
Frank Earl Marsh, Jr., is one of the 
largest and most rapidly expanding 
college music departments in the state 
of Mississippi. A fine staff of young, 
performing musician with degrees 
from leading music schools over the 
country consistently coach and inspire 
some three hundred music majors per 
year to better performance and teach- 
ing levels. The Department is an ac- 
credited member of the National Asso- 
ciation of Schools of Music. Bachelor 
of Music degrees have been conferred 
since 1934, and the first Master of 
Musie degrees were conferred in 1949. 


The Department is housed in a temp- 
orary frame building devoted entirely 
to musical purposes, having fifteen 
teaching studios, twenty-four’ practice 
rooms, each equipped with one or more 
pianos, a recital hall seating 150 and 
containing a two-manual electronic 
Wurlitzer organ, an instrumental room 
used for the Little Symphny and Sym- 
phonic Band rehearsals, a choral room 
for the Vesper Choir and Choral Union 
rehearsals, two other classrooms, and a 
listening room with scores and record- 
ings. A concert grand Baldwin is in 
the recital hall and a concert grand 
Steinway is on the stage of the college 
auditorium. The latter building has a 
seating capacity of 1536 and is, used 
for the Fine Arts Week festival pro- 
grams. The auditorium houses an ex- 
cellent three-manual Frazee organ hav- 
ing thirty-five stops, as well as two 
Moller two-manual practice organs. 


Outstanding among the active mu- 
sical organizations at the College is 
the Vesper Choir under the direction 
of Mr. Marsh, which makes an annual 
tour of Mississippi during National 
Music week, presenting programs of 
sacred and secular music. The tour this 
season included twenty-two different 
communities. The religious program 
was Mendelssohn’s Elijah with student 
soloists. A shorter tour, also in May, 
took the Choir into Alabama and along 
the Gulf Coast. Last year the choir 
sang in Dallas, Texas, for the National 
Federation of Music Clubs. The Vesper 
Choir forms the nucleus of the Hatties- 
burg Choral Union when community 
and college combine to present the an- 
nual production of Handel’s Messiah 
each Christmas season. This year was 
the eighteenth annual presentation dur- 


ing Mr. Marsh’s nineteenth year with - 


Mississippi Southern. 


Other choral organizations include 
the Madrigalians and the Southern 
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Hattiesburg, Miss. 





Lloyd Patten, Head of Department 
of Voice 


Singers. Miss Mary Stuart Harmon di- 
rects the Madrigalians, a group of 
twelve voices selected from the mem- 
bership of the Vesper Choir and per- 
forming a cappella. The Southern Sing- 
ers is a group of twelve young women, 
also members of the Vesper Choir, di- 
rected by Miss Forrest DeLano. This 
latter group has a repertoire of pop- 
ular and light opera music. 


The Opera Workship was organized 
in 1948 under the direction of Lloyd 
Patten, Associate Professor of Voice 
and Musicology and Head of the Voice 
Department. The press notices of the 
first year’s production of Smetana’s 
Bartered Bride were topped by the re- 
views of this year’s Robin Hood by Dg: 
Koven given during the Fine Arts 
Week. Most of the student singers had 
never seen, much less been in, opera 
before, yet were coached into life-like 
performances. A careful integration of 
singing, acting, orchestra, setting, 
lights and costumes is sought, and 
achieved, by a smooth working faculty 
team that draws on the assistance of 
the Art Department under Mr. Walter 
Lok, the Division of Speech and Dra- 
matic Art, the Division of Languages, 
the Division of Industrial Art, and The 
College News Bureau for its success. 


The College Little Symphony, Sam- 
uel H. Scott, conductor, is a small or- 
ganization which makes a spring tour 
and appears in chapel. It accompanies 
the Opera Workshop productions and 
forms the nucleus, of the Festival Or- 
chestra for the Messiah in December. 





Southern College 


Mr. Scott is also Assistant Professor of 
Woodwinds and Theory. 


The Symphonic Band, under the di- 
rection of Lyle Babcock, presented its 
home concert during Fine Arts Week 
in April and had its annual spring tour 
earlier. The football band has become 
well-known in the area for its intricate 
maneuvers. This fall Mr. James, Shan- 
non, who has made a top-notch band at 
Gulfport High School, will take over 
from Mr. Babcock. Mr. Babcock is to 
assume leadership of the University of 
Mississippi band at Oxford. 


In addition to these organizations 
which do so much to promote interest 
in music at the college and in the com- 
munity, there are frequent recital ap- 
pearances of the faculty. Farley Ken- 
nan Hutchins, AAGO, Associate Pro- 
fessor of Organ, Piano and Musicology, 
has presented several excellent organ 
recitals. Mr. Patten and Miss DeLano 
appeared in recital and as, soloists in 
the Messiah and the Elijah. They were 
joined in the oratorios by Miss Edna 
Gene Bleethen of the Demonstration 
School faculty. Other faculty members 
appearing in solo or ensemble recitals 
were: Joseph Huck, Head of the Piano 
Department; Miss Jeanne Keck, piano; 
Mrs. Florence G. Kearns, ’cello; Miss 
Helen Janet MacDonald, violin; Mr. 
Starling Cumberworth, violin. 


The fifth annual Mississippi South- 
ern Fine Arts Week programs began 
April 16th with a faculty ensemble pro- 
gram and continued the next night with 
Robin Hood. Mr. Hutchins presented an 
organ recital, with the Southern Sing- 
ers assisting, on the 18th of April. The 
Symphonic Band and the Little Sym- 
phony Orchestra each gave a program. 
The Vesper Choir presented its annual 
home concert on Thursday, April 20th, 
after playing host during the day to 
five of the Mississippi junior college 
choirs. The week of programs reached 
a climax on Sunday evening, April 
23rd, with a performance of Mendels- 
sohn’s Elijah. Soloists were Edna Gene 
Bleethen, and Nellie Wren McCurley, 
sopranos, Forrest DeLano, contralto, 
Lloyd Patten, tenor, and Andrew Gai- 
ney, Mississippi baritone now active in 
New York. 
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Music Programs, Sylacauga, Ala. A MUSIL- 


Travis Shelton, Director 


Editors’ Note: In the state of Alabama 
Travis Shelton is referred to as doing a 
“phenomenal job.” We requested this story. 








In Sylacauga High School, there are 
several choruses. Generally, there is a 
glee club, made up of everybody who 
wants to sing. This usually numbers 
better than a hundred voices. Next 
comes the a cappella choir, a robed 
choir of 60 voices. Then, still more 
highly selected, the concert choir, 36 
voices that comprise the touring group. 
There is a junior high boy’s chorus, 
a junior high girl’s chorus, and a 
freshman mixed chorus. 

There are various ensembles, chang- 
ing from year to year to meet the 
needs of the singers, and adjusted to 
the abilities of the singers. In times 
past there have been boys’ quartets 
and double quartets, girls’ trios, sex- 
tets, and ensembles composed of 12 
voices, mixed double quartets, and a 
group of madrigal and folk singers. 
Each year there are from one to three 
ensembles, depending on time and the 
ability of each group to furnish its 
own leadership. 

For the past several years, the choir, 
girls’ chorus, boys’ chorus, and one 
ensemble have entered the State Con- 
test and each time each has emerged 
with a superior rating. 

Each year the a cappella choir makes 
a concert tour throughout the state 
and adjoining states. Every other year 
the concert choir makes a “laboratory” 
trip to New York, where it works with 
New York’s finest choral people, and 
hears some of New York’s finest 
choruses. Last year, the group was the 
guest of Fred Waring, and also worked 
with Robert Shaw and Peter Wil- 
housky. The boys and girls have been 
entertained by baritone Igor Gorin, 
mezzo Mona Paulee and soprano Helen 
Jepson. During one of the tours, the 
group appeared at Columbia Univer- 
sity, Juilliard School of Music in New 
York, and also in Washington and Bal- 
timore. 


The literature of the various 
choruses covers a very wide range 
from unison to eight part songs, and 
from simple folk song to Bach and 
Brahms’ motets. 


During a year’s work, the advanced 
choirs go through a large amount of 
music, studying styles of different 
periods. Much of the music studied will 
not be used in concert for that par- 
ticular year, but we feel that we lose 
something if we concentrate only on 
a few concert numbers. However, two 
concerts each year are learned and 
memorized, one at Christmas, and one 
in the Spring. 

The “carry-over” value to the choral 


JULY 


195C 


programs has been extremely grati- 
fying. These various groups are on 
call at all times for various city and 
civic club programs. Many of the 
chorus members sing in local church 
choirs. Most of church and church 
school song leaders are glee club mem- 
bers. Some even assist in directing 
church choirs. A good percentage of 
graduating students going to college 
continues to sing in college choirs. 


A natural out-growth of this choral 
program has been the forming of a 
civic chorus. At present we have a 
civic male chorus and civic ladies 
chorus. These choruses will be com- 
bined later in summer programs of 
oratorio, light opera and operetta. 


The civic male chorus, made up of 
business and professional men, age 
25 through 65, has won wide acclaim 
throughout the South. They have con- 
certized extensively in the South, hav- 
ing recently sung at the Southern 
division of MENC meeting in Tampa, 
Florida. 

Where do these choirs come 
They have grown from 
efforts in music in the elementary 
schools. From _ pre-school classes 
throughout the six grades, the boys 
and girls have had opportunity to par- 
ticipate in a program of rhythms, folk 
dancing, listening and singing. Many 
of the students are singing well in two 
and three part harmony before they 
get into junior high school. 

This year, the Chamber of Com- 
merce of Sylacauga sponsored a large 
music festival and voted to make an 
annual affair of it. All choral and in- 
strumental groups participated. Also 
participating was a fiddlers conven- 
tion and old harp “sings” gospel “sings” 
and all kinds of combinations of “hill- 
billy” and “jug” bands. The festival! 
lasted three days, and was very suc- 
cessful. The merchants are heartily in 
favor of having a week’s festival, and 
will support it financially. 

As a result of the singing program, 
and the publicity derived from it, the 
City Council changed the title, Syla- 


from? 
concentrated 


cauga, the “Marble City,” to Syla- 
cauga, the “Singing City.” Radio sta- 
tions, car tags, banners and news- 


papers all emphasize the new title. 
All civic organizations, city govern- 
ment, school authorities and citizenry 
as a whole endorse the music program 
and put cash money down to support it. 
In a town of 15,000 inhabitants, with 
one high school, two elementary schools 
and a junior high school, a combina- 
tion of choral man and _ supervisor, 
band man, elementary school music 
teacher, string and orchestra director, 


(Continued on page 14) 





MINDED CITY 


By Ethel Osborne Crider 


In a Southwestern city of around 


four hundred thousand inhabitants, 
music has become one of its chief 
claims to fame. When a New York 
critic and musical authority such as 


Virgil Thomson, of the New York Her- 
ald-Tribune, writes you in his 
“Music in Review” column, you are 
just about made, as the saying goes. 
Well, this is what he 
Texas town recently: 
“Everybody interested in giving opera 
to America should take a look at what 
San Antonio, a Southwestern city not 


about 


said about a 


among our largest or richest, has 
done.” 

He went on to tell about grand opera 
as it is organized and produced by 


the Symphony Society of San Antonio, 
in their annual Grand Opera Festival. 

This Festival takes place in Febru- 
ary and has just passed its sixth suc- 
cessful year. Hundreds of out-of-town 
visitors come to enjoy this rare treat. 
The city auditorium which seats six 
thousand, was completely sold out this 
year for several performances. 

The Symphony orchestra, led by an 
experienced and adequate conductor, 
and a splendid and well-trained local 
chorus, form the basis for this highly 
successful experiment. Top - ranking 
soloists, including a number from the 
Metropolitan Opera Company, complete 
the cast. 

This affords many, who might never 
see and hear a grand opera in New 
York or Chicago, a golden opportunity 
to get acquainted with such favorites 
as Carmen, La Traviata, La Boheme, 
The Marriage of Figaro, Faust, Tris- 
tan and Isolde, and many others. 

Not only do they have a top-ranking 
symphony orchestra, and a Grand Op- 
era Festival, but only a weeks 
ago a new music hall was dedicated 
by one of the oldest music clubs in that 
city, to the memory of their organize 
and leader. With an auditorium seat- 
ing several hundred and an adequate 
stage for student performance, this 
hall was inaugurated with the presen- 
tation of a comic opera presented by 
young singers from a local university. 

To quote Virgil Thomson again, “I 
do not know the city that can match 
this devotion to musical delights.” 
There should be more such music-mind- 
ed cities in America. 


——_—_—_—__ yr — 
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“Pan went wandering by a brook. 
From its banks a reed he took; 
‘IT will make a Pipe,’ said he, 
And then I'll play most merrily.” 
—Estelle F. Smith 


ABOUT CHILDREN FOR CHILDREN BY CHILDREN 








Pan Plays Ftis Pipes 


by 
VIRGINIA HARLAN 
2170 West Kings Highway 


San Antonio, Texas 








Vacation Mixes Food With Music 
Nine months out of each year 
Our plans are strictly “Schoolish”. 
Vacation’s here; work and play, 
Build ideas that are “Foodish.” 

Vacation is here and we are given 
little chores to do that will make work 
seem easier for mother. Sometimes we 
help plan and prepare meals. “What 
shall we have to eat today?” is a 
familiar question. Let the Record Cata- 
logue suggest a balanced meal: 

Fruit Juice: March from “The 
of Two ORANGES.” 


Love 


Meat Course: “TURKEY in the 
Straw.” 

Vegetable: “Jack and The BEAN- 
stalk.” 

Bread: “SHORTENIN’ Bread.” 


Dessert: “Golliwogg Special, “CAKE- 
walk.” 
For 
Suite.” 
What Kind of Learner Will You Be? 


eating well: “NUTcracker 


DO-Nut Student 
Do-nuts have a hole in the middle. 
There is nothing where the heart should 
be. If we nibble at the rind of our 
opportunity we will have DO-nut in- 
terest and will be DO-nut players. 


LAYER CAKE Student 

We may divide our interest and 
time between so many things that we 
have several layers of results—loosely 
held together. Haphazard, “On-again, 
off-again” interest results in Layer- 
cake players. 

FRUIT CAKE Student 

Fruit cakes are made up of rich and 
nourishing ingredients. Only the best 
choices go into a fruit cake. The things 
we choose and the way we do them 
determines the kind of cake we make 
of our musical lives. Deing the best 
we can will hold us together in “one 
piece.” Keeping our minds and hearts 
on a central goal will keep us working 
toward rich rewards. 

Which do you prefer to be called— 
a Do-Nut learner, a Layer-cake learn- 
er, or a Fruit Cake learner? 


LIST OF MUSIC BOOKS FOR 

ELEMENTARY LIBRARIES 

Compiled by: Charlotte DuBois, Asso- 
ciate Professor of Music Education, 
and Jean Cassel, Music Librarian, 
University of Texas, Austin, Texas. 

Aida, (Verdi), adapted by R. Lawrence, 
Silver Burdett Co., New York, 1938, 
60c 





Pan’s Fan Mail 
Pan: 
This group of Recorder players is 
from a fifth grade room at Polytech- 
nic. They were trained by their grade 


Dear 


teacher, Mrs. Anne Katzman. They 
have played on several school programs 
besides having a good time playing by 
themselves. 

Is music fun for you? I hope so for 
you can never be lonely with music 


for there are always glee clubs, cho- 
ruses or bands and orchestras to sing 
or play in. 

At Polytechnic we sing, play and 
compose and all work together to have 
fun with music. 

Ruth Bampton 
Director of Music 
Polytechnic Elementary 
and Junior High School 
Pasadena, California. 





Alice, in Orchestralia, Ernest LaPrade, 
Doubleday, Doran & Co., Inc., Music 
Library, Garden City, New York, 
1928 

American Folk Songs for Children in 
home, school and nursery School, by 
Ruth Crawford Seeger, Doubleday & 
Co., 1948, $6.00 

American Song Bag, Carl Sandburg— 
Harcourt, Brace & Co., New York 
Music Library 

Bach, The Boy from Thuringia, by 
Opal Wheeler—E. P. Dutton & Co., 
Inc., Main Library, New York. 

Carmen, (Bizet), adapted by Lawrence, 
Silver Burdett, New York 1938, 60c 

The Children’s record book by Harriet 
Buxton Barbour and Warren S. Free- 
man, O. Durrell, New York, 1947, 
$3.50 

Child’s Book of Famous Composers— 
Burch, Gladys & Wolcott — A. S. 
Barnes Education Library & Co., ¢ 
1939 

The Child’s Book of Folklore, edited 
by Marion Vallat Emrich and George 
Korson. Dial Press, New York 1947, 
$2.75 





Chopin, by George Ruttkay, N. Y., 
Duell, Sloan & Pearce, 1945, $1.75 
Chopin, Antoni Gronowiez, Thomas 





Nelson & Sons, 
$2.50 

Famous Hymns with Stories and Pic- 
tures by Elizabeth H. Bonsall—Amer- 
ican S. S.—The Union Press, Phila- 
delphia, c 1923, $2.00 

Fun With Music, Mary J. Nelson, Al- 
bert Whitman & Co., Chicago, 1941, 
$1.50 

Gondoliers, (Gilbert & Sullivan)—Law- 
rence, Grosset & Dunlap, New York, 
1940, 50c 

Great Musicians as Children, by Fran- 
ciska Schwimmer, Doubleday, Doran, 
New York, 1938 

A Guide to Children’s Records, by Philip 
Eisenberg and Hecky Krasno. Crown 
Publishers, 1948, $2.00 

Handel at the Court of Kings by Opa! 
Wheeler—E. P. Dutton & Co., Inc. 
New York, 1943, $2.00 








New York, 1943, 


Hansel and Gretel, (Humperdinck) 
Lawrence, Gosset & Dunlap, New 


York, 1938, 60c 

Joseph Haydn the Merry Little Peas- 
ant—Wheeler & Deucher—E. P. Dut- 
ton & Co., Inc., New York, c 1936 
$2.00 

An index to folk dances and singing 
games—Supplement compiled by Mu- 
sic Dept., Minneapolis Public Library 
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Association, 1949, $1.25 

How Music Grew—Bauer, M. and Pey- 
ser, E.—G. P. Putnam’s Sons, Music 
Library, New York, 1925 

Learning Music Through Rhythm, by 
Marguerite V. Hood and E. J. Schultz. 
Ginn and Co., Boston, 1949. $3.00 

Lohengrin, (Wagner), Lawrence, Silver 
Burdett, New York, 1938, 60c 

Ludwig Beethoven and the Chiming 
Tower Bells, by Opal Wheeler, E. P. 
Dutton & Co., Inc., New York, ec 
1942, $2.00 

Edward MacDowell and His Cabin in 
the Pines, by Opal Wheeler—E. P. 
Dutton & Co., Inc., New York, 1940, 
$2.00 

Marching Notes, La Prade, Doubleday, 
Doran & Co., Inc., Garden City, New 
York, 1929, $1.25 

The Mikado, (Gilbert & Sullivan)— 
Grosset & Dunlap, 1940, 50c 

Minute Sketches of Great Composers— 
Hansl, Mrs. Eva & Kaufman—Gros- 
set Dunlap, New York, ¢ 1932, $1.00 

Mr. Key’s Song by Sadybeth & Anson 

Lowitz—Grosset & Dunlap, New York 
1937, 50c 

Modern composers for young people, 
by Gladys Burch. A. S. Barnes & 
Co., New York, 1941. $2.00 

Mozart the Wonder Boy—Wheeler & 
Deucher—E. P. Dutton & Co., Inc., 
New York, 1934, $2.00 

Mozart, by Waldo Mayo — Hyperion 
Press—Duell, Sloan & Pearce Inc., 
New York, 1945, $1.75 

Music & Musicians, by Lynch & Ham- 





ilton—Allyn & Bacon, New York, 
1945 
Music Stories for Girls and Boys— 
Cross, Donzella—Ginn & Company, 


1926, 80c 

Music Talks with Children — Thomas 
Tapper—Theodore Presser, Philadel- 
phia, P. A., 1897. 

Music time, songs for children from 
two to seven, by Evelyn H. Hunt. 
Viking Press, New York, 1948. 

People and Music — Thomasine Mc- 
Gehee-—Allyn & Bacon, New York 
1939. 

People of Note, Lawrence McKinney— 
E. P. Dutton & Co., New York, 1940 
Main Library 

HMS Pinafore—(Gilbert & Sullivan) 
adapted by Lawrence —Grosset & 
Dunlap, New York, 1940, 50c 

The Rhinegold (I), (Wagner)—Law- 
rence—Silver Burdett, 1939, 60c 

The Saintons Go to Bethlehem, Hill & 
Maxwell—The MacMillan Co., New 
York, 1935, $2.00 

Franz Schubert and His Merry Friends 
by Opal Wheeler—E. P. Dutton & 
Co., Inc., New York, ¢ 1939, $2.00 


She Shall Have Music, Kitty Barne— 

Dodd, Mead & Co., 1939, $2.00 

Siegfried (III), (Wagner)—Lawrence 
—Silver Burdett, New York, 1939, 
60c 

Silent Night, Hertha Pauli, Alfred A. 
Knopf, New York, 1943, $2.00 

Sing for America, Opal Wheeler—E. P. 
Dutton & Co., Inc., New York, 1944, 
$3.00 

Sing for Christmas, 


JULY 1950 


by Opal Wheeler 








The Rhythm Band from Woodlawn ausienaes School, 
is pictured above. Mrs. 


up of sections 1A and 2A, 
Louise Williams are the teachers. 


San Antonio, made 
Mildred Magee and Miss Mary 





Pictured above are children from the Carvajol Elementary School for Latin 


Americans in San Antonio. They 
in a Maypole dance. 


are impersonating Mother Goose characters 





(a round of carols and the stories 
of these carols) Illus. by Gustaf 
Tenggren—Books, Inc., Pub. E. P. 


Dutton & Co., New York, 1943, $3.00 
Songs Every Child Should Know, edited 
by Dolores M. Bacon—Doubleday, Page 

& Company, New York, 1907 
Songs of Zion, compiled and edited by 

Harry Coopersmith. Behrmanhouse, 

New York, 1942 
Stephen Foster, The Boy Minstrel— 
Helen Boyd Higgins—The Bobbs-Mer- 


rill Company, Indianapolis, Ind., 1944, 
$1.50 

Stephen Foster and His Little Dog 
Tray, by Opal Wheeler—E. P. Dut- 
ton & Co., Inc., New York, 1941, 
$2.50 

Story of George Gershwin — David 


Ewen—Henry Holt & Co., New York, 
1943, Music Library 

Story of Music and Musicians—Lucy 
C. Lillie—Harper & Bros. publishers, 
Main Library, New York, 1886 

The Story of Peer Gynt—Sandys, E. V. 
—Thos. Y. Crowell Co., 1941, $2.00 

Stories from Wagner—McSpadden, J. 
W.—Grosset & Dunlap, publishers 

Stories of our American Patriotic 
Songs by Dr. John H. Lyons—The 
Vanguard Press, New York, 1942, 
$2.00 

Treasure Bag of Game Songs—Doro- 
thy Gordon—E. P. Dutton & Co., 
Inc., N. Y. 1939, $1.50 


Tschaikowsky, 


Tune Up by Harriett E. 


The Twilight of the Gods (IV), 


The Valkyrie 


Musical 
(Illus. by Andre 
Waldo Mayo 
Duell, 
York, 


Anecdotes 

Dugo, $1.75) by 

Hyperion Press, pub. 
Sloan & Pearce, Inc., New 

1945. 

Huntington— 

Doubleday, Doran & Co., Inc., Garden 

City, New York, 1942, $2.00 

(Wag- 

ner) — Lawrence Silver Burdett, 

New York, 1939, 60c 

(il), (Wagner) 
rence — Silver Burdett, New 
1939, 60¢ 

Victor Book of The Opera—O’Connell, 
Charles — RCA Manufacturing Co., 
Camden, N. J., 1939 

Victor Herbert Songs for Children, arr. 
by Margaret Bush McGraw - Hill 


Law- 


York, 





Book Co., Inc., New York 1943 
Young Folks’ Picture History of Music 
James Frances Cooke Theodore 
Presser 
- * 
PAN’S THANKS 


Pan wishes to express apprecia- 
tion to Misses Dubois and Cassel for 
the valuable book list printed above. 
The charming titles will develop our 
iucAC.i “appecites’” to the extent that 
manv of us will want to purchase a 
number of them. 

















NATIONAL GUILD OF PIANU TEACHERS 


(Two Hundred-fifty Centers from Coast to Coast) 


D.. Founder - President 
Box 1113, Austin, Texas 


Irl Allison, Mus. 


Grace White, Representative and Editor 
527 W. 121st St., New York. N. Y. 


(Ohe Value of High Standards 


Miss Barber is Music Director of 
the Council of Social Agencies of 
Metropolitan Detroit, directing music 
schools in 17 settlements and commun- 
ity houses in this metropolitan area. 
More than 1,000 pupils study in these 


schools under 35 teachers. Piano, 
stringed and wind instruments, voice, 
theory, harmony, chorus, ensemble, 


music appreciation and teacher-train- 
ing are taught. 

Their piano pupils enter the Na- 
tional Guild auditions each year. Two, 
Arthur La Brew and Irene Caputa, 
have been national winners, each in 
both High School and Collegiate divi- 
sions. The former is now on scholarship 
at Oberlin, the latter at Eastman. 

Miss Barber is a graduate and post 
graduate of the Ganapol School of 
Music, Detroit, and has studied with 
Edwin Hughes. She has also taken 
master classes with Arthur Schnabel 
and Maurice Dumesnil. 


The matter of high standards in 
music, as in all subjects, is of such 
supreme importance, it seems incred- 
ible that it should ever be questioned. 
All through the history of music it is 
apparent that every creative advance 
or development, has come from an in- 
nate urge for higher standards. We 
believe this urge is universal. 

Yet today there seems to be an 
alarmingly widespread tendency 
toward mediocrity—toward the “easy 
way” of accomplishment. Also toward 
doing a little of many things, but none 
really well. Why this attitude should 
be tolerated in the study of music, or 
in any art, is strange. Can it be that 
we teachers are failing too often to 
awaken in pupils this urge, which may 
indeed be latent, and to inspire them 
with a love for the best in music? 

My own first teaching experience 
was with pupils from “privileged” 
homes. Now for a number of years we 
have worked with so-called ‘“under- 
privileged” students of all races, 
creeds, and nationality backgrounds. 
There are three groups—first, the 
exceptionally gifted ones; second, the 
largest group—those to whom music 
means education, culture, pleasure; 
then third, those for whom music is a 
means of adjustment to life. Many of 
these latter are referred to us by social 
agencies and are physically handi- 
capped, are behavior problems, and are 
10 


By Grace P. Barber 


emotionally disturbed: Yet in all these 
diversified personalities can be found 
a hunger for the best, and a love of 
beauty they can appreciate. 


As teachers, the choosing of mater- 
ial for our pupils is our responsibility, 
and we eagerly welcome any help in 
that task. Many of us have found the 
outline of required Guild Audition ma- 
terial of great value, with its careful 
grading and high standards. With the 
vast wealth of good music available, 
from the simplest folk tunes. for be- 
ginners, to the great compositions of 
the masters, why need we ever starve 
our pupils on inferior material? 

In my first year’s teaching, I re- 
ceived a lesson I have never forgotten. 
A child came to me for lessons, who 
was more crude and uncultured than 
any I had known. I went to my teach- 
er for advice, saying, “Shall I select 
something rather ‘showy’ for her?” 
The instant answer was, “No, indeed! 
Give her the finest music you can 
find—nothing else will be strong 
enough to appeal to her!” It was wise 
advice. I have since proved hundreds 
of times that good music makes its 
own appeal. Recently a nineteen’ ear 
old boy, into whose life has come a 
great tragedy, said to me, “When my 
trouble gets just too much for me, I 
practice Bach, and then my courage 
comes back.” 


Of course, it is not enough to choose 
music of high standards—we must 
teach it in a finished manner, if it is 
to inspire our pupils. Inaccurate notes 
or rhythm, or poor phrasing do not 
represent the composer, nor are they 
fair to the pupil. The material must 
not be too difficult for the pupil to 
understand and interpret with spon- 
taneity and finish. Again, the detailed 
constructive criticism of the Guild’s 
Audition marking is a challenge to 
the teacher in her preparation of the 
pupil. 


Only as we challenge the pupil’s 
ability, can we learn what the ability 
is. Talent, too, is often latent, and 
must be awakened, but may be found 
in most unexpected places. But great 
talent or little talent, the response to 
inspiration is there. If we do not de- 
mand the best from our pupils, we may 
be limiting some who could go far. 


This has been true in the case of 
each of our two national prize winners. 
The greatest award the Guild has given 
to them has been the opening of other 


doors of opportunity. For Arthur La- 
Brew, it meant opportunity to compete 
in and win another national contest, 
that of the National Association of 
Negro Musicians, and a scholarship at 
Oberlin College. For Irene Caputa it 
meant Eastman School of Music. 

Last week two groups of students 
discussed the “value of high stand- 
ards.” One was a group of women 
whose formal education has been lim- 
ited to the lower elementary grades. 
Now, with large families (one has 
eight cltildren!) and heavy duties, they 
are using every moment they can spare 
for the music study for which they 
have so longed. One of them said, “It 
takes courage, but some people must 
have high standards, or the rest of 
the world will just drop to the very 
dregs!” 

The other group is composed of ex- 
ceptionally gifted senior high and uni- 
versity students. One of them said, “It 
would not be worthwhile to have les- 
sons, if you were not shown much more 
in music than you can find yourself! 
And living won’t be worthwhile 
either, unless you are doing better all 
the time.” 


“DEAR SOUTHWESTERN”— 

The new field of Music Therapy is 
bringing to its banner more and more 
of the finest musicians. Olin Downes 
says in a recent New York Times: 
“We rate as one of the most interest- 
ing and significant musical develop- 
ments the new value placed upon music 
as therapy.” An interesting publica- 
tion, “Hospital Music Newsletter” 
which is published by the National 
Music Council, 338 West 89th Street, 
New York City, gives vast informa- 
tion on this subject and is well worth 
the attention of anyone who wishes to 
investigate the subject. It is note- 
worthy that both physically and men- 
tally handicapped children are bene- 
fitted by music study of the right sort, 
but training for this specific field is a 
necessity. 

As one watches the proceedings in 
any meeting of the United Nations, be 
it a committee or the great General 
Assembly, the value of patience and 
perseverance is seen to be of para- 
mount importance. Mildred Burgess, 
Consultant to the U.N., said in a re- 
cent lecture: “Foreign, backward, and 
ignorant are three words being ruled 
out by mutual agreement. If we think 

(Continued on page 14) 
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Ralph Squires, 
partment of Music, Centenary College, 


head of the De- 
Shreveport is a new subscriber and 
gave the editor a cordial reception in 
his studio during April. 

Dean L. V. Irvine, Department of 
Music of Louisiana Tech College in 
Ruston gave the Editor a most hearty 
welcome upon his recent visit there. 


Dr. Maurice Dumesnil of Detroit, 
Chicago and of the Etude Maga- 
zine conducted a Master Class in Dal- 
las May 31 through first week of June. 
As we passed through Dallas, we 
missed seeing Dr. Dumesnil by a few 
hours. 


Helen Steen Huls, St. Cloud, Minne- 
sota, and National Official in NATS, 
served as guest speaker recently in 
Birmingham at the Alabama NATS 
Convention. 


Dr. Ralph Ewing, conductor of the 
A Cappella Choir of Trinity Univer- 
sity and past president of San An- 
tonio music teachers, is spending the 
summer in special field work for Trin- 
ity University. 

Emerson S. Van Cleave, Supervisor 
of Music Education for the state of 
Alabama, deserves to be highly compli- 
mented for the contribution he is mak- 
ing to improving music education in 
that state. 

G. L. Doll, Supervisor of Music in 
the San Antonio Schools, in addition 
to being president of the Orchestral 
Division of TMEA, is also president 


of the newly-organized Community 
Music Council. 
Dr. Ralph R. Pottle, Head of the 


Department of Music of Southeastern 
Louisiana College, has mailed to the 
office of SOUTHWESTERN MUSI- 
CIAN one of his Articles for use in a 
subsequent issue. 


Dr. Barrett Stout, Dean of the 
School of Music of Louisiana State 
University, was a cordial host to the 
editor on his brief visit in the latter’s 
office. 


Frederick Davis, formerly teacher 
of Voice and Director of the Munici- 
pal Chorus of Salt Lake City, Utah, is 
now associated with the Los Angeles 
Conservatory of Music, in the latter- 
named city. 

Alta Turk, singer, teacher and writ- 
er of Los Angeles has a book just re- 
leased entitled, BELIEVE THAT YOU 
HAVE IT. 


Alfred Mirovitch, well-known pian- 
ist and artist teacher of New York, 
announces the release of his publica- 
tion of the Scarlatti Sonatas by the 
Edward Marks Publishing Co. 


Dr. Grady Cox, Professor of Piano 
in Mississippi College and also presi- 
dent of the Jackson Music Teachers 
Association, gave the editor a warm 
welcome during the visit to that col- 
lege. Programs of recitals during May 
of individual students include Doris 
Ruth Brown, Joyce Hickman and Mar- 
guerite Cox, Joan Stockhill and Shir- 
ley Earnheart, and Gwendolyn Com- 
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By H. Grady Harlan 


pere. This is a new department in a 
very old college. Years ago, Dr. Cox 
taught in Texas for a few years. 

Mrs. B. H. Kenna, immediate-past 
president of the Jackson, Miss., Music 
Teachers Association, in addition to 
teaching a heavy schedule of piano 
students, is organist-director of one of 
the large Baptist churches of the city. 
Mrs. Kenna has very definite ideas on 
organizing the private music teachers 
of the state into a workable associa- 
tion. 

Robert Wayne Bedford, conductor 
of the A Cappella Choir of Aus- 
tin College, is now Dr. Bedford, the 
Doctorate of Music having been con- 
ferred upon him by Mid-Western Uni- 
versity, Wichita Falls. Dr. Bedford 
and the Austin College Choir made a 
two weeks concert tour during the first 
half of June, which included a broad- 
cast over NBC in the New York studio. 

Leo Sirota, Pianist and Artist 
Teacher of St. Louis Institute of Music, 
was the guest artist of Texas Music 
Teachers Convention in Waco on 
June 8. 

Mrs. C. J. Giroir, Pine Bluff, Arkan- 
sas and past president of the state 
music teachers association, reports a 
very successful year, which concluded 
with a number of student recitals. Dur- 
ing June, Mrs. Giroir judged in Okla- 
homa for the National Guild. 

David Van Vactor is the affable, as 
well as able head of the newly-organ- 
ized Department of Music in the Uni- 
versity of Tennessee, one of Amer- 
ica’s oldest state universities. He is 
also the conductor of the Knoxville 
Symphony Orchestra, which has just 
closed a satisfying concert season. 

Professor John D. Jones, teacher of 
piano in Knoxville, Tennessee, was an 
interesting host to the editor while in 
that city. 

Professor J. Oscar Miller, head of 
the Voice Department, University of 
Chattanooga, Tennessee, was recently 
honored with a banquet in commemo- 
ration of having served twenty years 
as conductor of the Civic Chorus of 
the city. The editor was privileged to 
attend the closing session of the choir 
under Mr. Miller’s direction in their 
annual picnic. During the coming sea- 
son this large choir will be under the 
direction of Joe Hawthorne, formerly 
of the Dallas Symphony but now con- 
ductor of the Chattanooga Symphony. 

Inez Bull, American coloratura so- 
prano, is making her third European 
concert tour during October. 

Dr. Leo Podolsky, Pianist - teacher, 
conducted his annual Class at the Mu- 
sical Arts Conservatory in Amarillo. 





He will leave by plane with his party 
of students en route Salzburg the lat- 
ter part of June. 

Koussevitzky will be the new musi- 
cal director of the Israel Philharmonic 
Orchestra. 

Pupils of May Etts of New York 
gave a recital of two-piano ensembles 
in the Carl Fischer concert hall dur- 
ing May. 

Edwin Hughes conducted a summer 
master class at Winthrop College dur- 
ing June. He also acted as judge at 
the annual South Carolina state piano 
contest. 

The Annual Band Clinic conducted by 
the Texas Bandsmen will be held in San 
Antonio August 28-30. Pat 
president. 

Walter Hendl, Conductor of the Dal- 
las Symphony, has the blue-print for 
his 1950-51 season well charted accord- 
ing to announcements. 

Chas. F. Bryan, Associate Professor 
of Music in George Peabody College 
and Minister of Music in the First Lap- 


Arsers is 


tist Church, Nashville, Tennessee, is 
known as an authority on Tennessee 
folk songs. 

Irma Lee Batey, for some _ years 


head of the music department of Sul 
Ross State College in Alpine, Texas, 
holds a similar position in David Lips- 
comb college in Nashville. The editor 
enjoyed a brief visit to that college 
during May. 

Hazel Griggs, Pianist of New York, 
who was featured in the January issue 
of SOUTHWESTERN MUSICIAN, re- 
turned to San Antonio during June to 
conduct a Master Class at Our Lady 
of the Lake College. 

Dr. Horace E. Arment, Head of the 
Department of Music of Alabama Poly- 
technic Institute, Auburn, is accepting 
the post as a contributing editor for 
SOUTHWESTERN MUSICIAN 
ing Alabama. 

Mrs. Royden James Keith, past pres- 


cover- 


ident of the National Federation of 
Music Clubs, states of Mrs. Zerline 


Metzger’s opera for children: “Hav- 
ing watched the phenomenal develop- 
ment of your Grand Opera for Chil- 
dren, I want to send you another en- 


dorsement of your unique and most 
successful work.” 

Louis Nicholas, tenor and _ voice 
teacher for a time in North Texas 


State College, is now in George Pea- 
body College, Nashville. The editor re- 
cently enjoyed a brief visit with him. 
He renewed his subscription. 

Doctors B. B. McKinney and Hines 
Sims, directors of Music for the South- 
ern Baptist Board with headquarters 
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The Cadek Conservatory Chorus and Or- 


chestra, of the University of Chattanooga, 
under the direction of Dr. Werner Wolff, 
in their performance of Bach’s Passion ac- 
cording to St. Matthew commemorating the 
two-hundredth anniversary of Bach’s death. 
Editorially, the Chattanooga Daily Times 
stated: “A Milestone in Music. The Conserv- 
atory sponsored this Bach festival and is 
due the gratitude of the people of Chatta- 


two performances. Soloists: Evangelist, 
Charles Weriwether; VJesus. Jack Houts; 
Peter, _Davis Bingham; Judas, - Kenneth 


Keese; Pilate, Milton Allen; High Priest, 
Charles Brickell; Maid, Marion Weller Brick- 
ell; Soprano soloists, Ellen Hermann, Mil- 
dred Perry, Myra Hamilton; Alto solists, 
Maria Ransom, Almeda Schwartzmann; 
Tenor soloist, James Sasse; Organist, Carl 
Scheibe; Cembalo, Helen Gossard. 





nooga.” More than 3000 people heard the 


BIRMINGHAM HOSTS 
SOUTHERN MEETING 
OF NATS 


The Regional meeting of the South- 
ern District of NATS was held in 
Birmingham, Alabama, May 20, at the 
Tutwiler Hotel, and in spite of news- 
paper headlines titled, “LOCAL GROUP 
TO BATTLE”, “NATIONAL ASSO- 
CIATION OF TEACHERS OF SING- 
ING TO MEET HERE”, a very con- 


E of 

i) eles aus +m VOICE 
i} Studios 1938 Vine Street, Hollywood 2%, California 
U and 

i Los Angeles Conservatory of Music and Fine Arts 


| 845 South Figueroa St. 


genial group of Teachers of Singing 
from the five Southern states met for 
a day of round-table discussions and 
singing. The meeting was opened by 
Regional Governor, Vernon E. Noah, 
who gave a cordial welcome to mem- 
bers and guests, and read telegrams 
of greetings and best wishes from Na- 
tional President, Homer G. Mowe and 
Past President, Leon Carson. Helen 
Steen Huls, National co-ordinator of 
Field Activities, from St. Cloud, Min- 
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Piano Solo Teaching Material 
Worthy of Your Attention:-- 


RUNNING SMOOTHLY 


by ERIC STEINER 


(24 original 2nd grade pieces) 


Acrobatic Stunts (Gr. 3) 
Ice Skating (Gr. 2-3) 
March of the Dolls (Gr. 2-3) 


Dance, Little Senorita (Gr. 1-2) 


N. Louise Wright 
N. Louise Wright 
Vito La Monaca 
Ruth GoodSmith 


Copies sent on approval 


ELKAN-VOGEL CO., 


1716 Sansom Street 


INC. 
Philadelphia 3, Pa. 





nesota, who was the principal speaker 
of the day, set the pace for the meet- 
ing by outlining the founding and 
rapid growth of NATS, its advantages, 
the teaching ideals to be upheld by its 
members, and something of what the 
National organization has been doing 
for Veterans. At the close of the morn- 
ing session, Virginia Golden, pupil 
of National President, Homer G. Mowe, 
sang several selections. During the 
Luncheon which followed immediately, 
Mr. J. Oscar Miller from Chattanooga, 
Tenn., Representative-at-large for the 
Southern District, presented one of his 
artist pupils in a group of songs. 

At the afternoon meeting a round- 
table discussion of vocal problems was 
presented by Regional Governor Ver- 
non E, Noah, with a panel consisting of 
Helen Steen Huls, National Co-ordina- 
tor of Field Activities, J. Oscar Miller, 
Representative at Large, Dr. H. Grady 
Harlan, Regional Governor of the 
Southwestern District, and Dr. Hollace 
Arment, Chairman for Alabama. 

Soloists for the afternoon session in- 
cluded, Mr. Emils Maurinsch, former 
member of the Lativan National Opera 
in Riga, Helen Steen Huls, Ruth Park- 
er, and pupils from the studios of 
Martha Dick McClung, and John Light. 
In the evening a “Spaghetti Supper” 
was served at the home of the Region- 
al Governor for members and out of 
town guests. Front-page publicity in 
the evening NEWS titled “NOW HEAR 
THIS, YOU BATHROOM BARI- 
TONES”, caused a great deal of hilari- 
ous comment. Already plans for a Fall 
meeting are being formulated. 

=) 


U. OF TENNESSEE 
OFFERS SCHOLARSHIP 


Music teachers throughout the state 
had an opportunity this spring to start 
one of their students on the road to a 
successful singing career. Auditions 
were held in April for the first Grace 
Moore Scholarship in Music offered by 
the University of Tennessee as a mem- 
orial to the late opera star from Jel- 
lico, Tennessee. 

Money for the scholarship has been 
raised through contributions, from Val- 
entin Parera, husband of Miss Moore, 
the Moore family, friends from through- 
out the country, and a benefit concert 
by Miss Dorothy Kirsten last spring at 

(Continued on page 20) 





JACOB evekenkhal 
Teacher of Piano 


Author of: 
“Weight and Relaxation in Piano Playing’ 
“Natural Technics in Piano Mastery” 
“The Pianist’ (Annotated Collection—23 
Compositions) 
“The New Hanon’’—and other pedagogical 
works on 
“Artistry in Piano Mastery” 


SUMMER COURSES 


312 77th Street (UNion 3-7281) 
North Bergen, N. J. 
(20 minutes by bus from Times Square) 























THE SOUTHWESTERN MUSICIAN 

















TMTA LOCAL OFFICERS 


Newly elected officers are as follows: 


Amarillo: Mrs. Elizabeth S. Morris, Pres., 3504 
Polk; Mrs. Ethel Townsend, Sec., 824 Kentucky; 
and Russell C. Curtis, Treas., Box 425. 


Austin: Mrs. Antoinette Roebuck, Pres., 4312 
Red River; Mrs. Marvin Heinatz, Sec., 2623 
University Ave.; Mrs. Tinsley Penick, Treas., 
2813 Glenview. ‘ 

Beaumont: Miss Anne Whitaker, Pres., 2572 
North St.; Miss Jewell Harned, Sec. and Treas., 
209 Calder. 


Brownwood: Miss Roxie Hagopian, Pres., 1803 
—* Mrs. Howard Scott, Sec., Treas., 1307 
ve. D. 


Corsicana: Mrs. Jimmie Mansfield, Pres., 644 
W. Sth Ave.; Mrs. O. W. Holmes, Sec., 514 W. 
= y My Miss Marie Waltman, Treas., 630 W. 
t ve. 


Dallas: Virginia France, Pres., 2309 Pennsyl- 
vania; Ruby Lawrence, Sec., Treas., 3203 
Lemmon. 


Ellis County: Mrs. P. G. Witten, Pres., Mil- 
ford; Mrs. Roland Harrison, Sec., Waxahachie; 
Mrs. W. P. Haynes, Treas., 1209 W. Main, 
Waxahachie. 


El Paso: Mrs. Julia Fink, Pres., 1114 Gallo- 
way; Mrs. Paul Womack, Sec., 4315 Cambridge; 
Lester Silberman, Treas., 1412 N. Campbell. 


Ft. Worth: J. Campbell Wray, Pres., 2809 
Cantey; Mrs. G. M. Smith, Sec., 2800 Mission; 
Fred . Parker, Treas., 1211 W. Morgan. 


Houston: Mozart B. Hammond, Pres., 4520 
Fannin; Mrs. M. K. Culver, Sec., 3215 Robin- 
hood; Miss Helen Schurman, Treas., 1127 
Tulane. 


North Texas: Mrs. Pearl Cole, Pres., Chilli- 
cothe; Mrs. A. Hingst, Sec., Treas., Vernon. 


Odessa: Mrs. L. R. Croft, Pres., 911 N. Sam 
Houston; Mrs. Louis Rochester, Sec., 806 W. 
20th; Mrs. Riley Brooks, Treas., 820 N. Lee. 


Progressive: Mrs. Ada Creel, Pres., Phillips; 
Mary Brubaker, Sec., Treas., Borger. 


Port Arthur: Mrs. Lloyd Badgett, Pres., 2045 
Rosedale; Mrs. Robert J. Haynes, Sec., Treas., 
3348 Thomas Blvd. 


San Antonio: Dr. J. Ralph Ewing, Pres., Trin- 
ity Univ.; Miss Elsie Willis, Cor. Sec., 634 W. 
Hollywood Ave.; Mrs. Gladys P. Legate, Treas., 
1003 W. Lynwood. 


Tyler: Mrs. Harriet Wood, Pres., 325 S. Bois 
d‘Arc.; Mrs. W. C. Huff, Sec., 901 S. Palace; 
Miss Ruth Margaret Walters, Treas., 421 Oak- 
land. 


South Pains: (Lubbock) Mrs. J. Bailey Ire- 
land, Pres., 2318 7th; Mrs. Leonard Cole, Sec., 
mem 16th; ‘Mrs. Wayne L. Kelley, Treas., 2115 
ain. 


Waco: Miss Nannie Bee Ferguson, Pres., 2212 
Sanger Ave.; Mrs. M. B. Forkel, Sec., 1023 S. 
7th; Mrs. T. S. Bentoa, Treas., 3017 Homan. 


Wichita Falls: Mrs. Erwin Hermann, Pres., 
1402 8th St.; Mrs. Cornelia J. Kay, Sec., 703 
Fillmore; Mrs. Ben Howle, Treas., 1526 17th St. 


a aS Oe 


MUSIC FESTIVALS 
TEXAS COLLEGES 


Celebrating their sixth all Bach Fes- 
tival, Baylor University and the Waco 
Music Teachers Association working 
jointly made their most note-worthy 
accomplishments in the festival this 
season including March 23-26. In addi- 
tion to the all-Bach concerts presented 
by the combined ensembles of the pub- 
lic schools of Waco, comprising more 
than one-thousand students, the Bay- 
lor University choral society gave two 
performances of Bach’s St. Matthew 
Passion, and presented both Ralph 
Kirkpatrick, harpsichordist, and Dr. E. 
W. Doty, organist, in all Bach con- 
certs respectively. Dean Daniel Stern- 
berg served as co-ordinator of all pro- 
grams, and conductor of the St. Mat- 
thew Passion. 

Southern Methodist University un- 
der the leadership of the new Dean of 
the School of Music, Dr. Orville J. 
Borchers, staged the first major festi- 
val in the history of the university 
March 15-25. The Dallas, Houston, and 
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TMTA — OFFICERS AND DIRECTORS — 1949-1950 


PRESIDENT: 
Ph OR ae ae ee 418 Paseo Encinal, San Antonio 
VICE-PRESIDENTS 
I all carnitine aienioremntnnenunidion University of Texas, Austin 
RN LE» sssseeeeeeeeeeed1Q Marshall, Houston 
Dr. T. Smith McCorkle. _..Texas Christian University, Ft. Worth 
SECRETARY-TREASURER: 
Ruby K. Lawrence......... 3203 Lemmon, Dallas 
DIRECTORS: 
(Permanent) E. Clyde Whitlock 426 S. Henderson, Ft. Worth 
Dr. E. W. Doty... Unniversity of Texas, Austin 
Mrs. H. M. Overleese... Se 628 S. Bois- d’Arc, Tyler 
ee _Baptist Seminary, ih Worth, Texas 
Mrs. Margaret H. Heiny.....0....0.....eeeeeeeeee vessseeeeeeee L903 Travis, Amarillo 
«= & Se Hardin caleee. Wichita Falls 
& | Eee eee 2310 Calder, Beaumont 


eacaia ‘? # 3109 Trice, Waco 
Dr. H. Grady Harlan, Editor-Publisher, Official Magazine. “Southwestern Musician 








San Antonio Symphony Orchestras 
were respectively presented. Mack 
Harrell, distinguished American bari- 
tone, held a master class for singers; 
there were faculty and student re- 
citals; and Mendelssohn’s Elijah by the 
university choral union of 250 voices, 
with Mack Harrell as Elijah, was the 
concluding concert. 

The University of Texas, under the 
leadership of Dr. E. W. Doty, com- 
memorated the memory of Bach in an 
all-Bach Festival April 2-5, Dalies 
Frantz having served as Festival 
chairman. Two performances of Bach’s 
St. Matthew Passion were sung by the 
combined choirs of the University of 


Texas and the Austin High School ac-’ 


companied by the University Sym- 
phony Orchestra. The conductors were 
Dr. Archie N. Jones, Emma Virginia 
Decherd, and Alexander von Kreisler. 
The soloists were Chase Baromeo, 
bass; Royal Brantley, baritone; Wil- 
liam Hain, tenor; and Genevieve Talia- 
ferro, contralto. An organ and cham- 
ber music concert was given by Dr. 
Doty and the University Chamber Mu- 
sic Society. The series of concerts were 
concluded by a concert by Ralph Kirk- 
patrick, harpsichordist. 
s 


BEAUMONT PLANS 
FOR FALL SEASON 


The Beaumont Symphony Society an- 
nounces a brilliant symphonic season 
for 1950-51. The Houston Symphony 
will be heard in two concerts, the Dal- 
las or San Antonio Symphony for a 
third, and probably the Chicago Sym- 
phony for the fourth. The capacity of 
the city auditorium is already sold for 
the season. 


The society will also present a Chil- 
dren’s Concert Series, through which 
every child in the city will be privi- 
leged to hear these concerts free, 
through the sponsorship of local in- 
dustries. 


The officers of the Symphony Society 
are: Veazie Rainwater, president; K. 
C. Withers, Jr., vice-president; B. H. 


Hughes and Walter Crawford, co-chair- 
man of finance, Mrs. Shelby Gibbs, 
secretary. Mrs. Lena Milam is chairman 
of the Educational Committee, and 
Mrs. Norman Duren is chairman of the 
Membership Committee. 


—— — ¥x- 


SAN ANTONIO MTA 
INSTALLS OFFICERS 


San Antonio Music Teachers Asso- 
ciation installed their new officers on 
May 10 at their annual installation 
luncheon. These are: Dr. H. Grady 
Harlan, president; Hazel Whitley Pet- 
raitis, first-vice-president; Artells Dick- 
son, second-vice-president; Cecil Stein- 
feldt Marshall, recording secretary; 
Katherine Verity, corresponding sec- 
retary; and Patti Sills, treasurer. 

At this installation luncheon, win- 
ners of the contest promoted by the 
Association played one number each. 
The winners were: Diane Giles, pianist, 
a new Kimball Piano; Charles Shields, 
a new Clarinet; Patricia McCord, a new 
Violin; and James Riddle, baritone, a 
fifty dollar cash award. Other winners 
were Sherry Ann Huffman, Linda Faye 
Huffman, Betty Ruth Watts, Joan Dor- 
ris, Robert Browning, Aavier Chavez, 
Charles Shields, Katherine Burkle, and 
Cookie Cuthrell. 

Southern Music Company, which gave 
the orchestral instruments, and San 
Antonio Music Company, which gave 
the Kimball Piano, have promised even 
a larger number of awards for the next 
year. 

. 


BACH CELEBRATION 


Tanglewood, at Lenox in the Berk- 
shires, will observe the bicentennial of 
the death of Johann Sebastian Bach in 
July with music of Bach in all forms 
performed by the Boston Symphony 
Orchestra and visiting artists. Serge 
Koussevitzky will present the Mass in 
B Minor and will conduct members of 
the Orchestra in all the Brandenburg 

(Continued on page 20) 
























































































































THE GRETSCH-TILSON TALENT 

TEST HELPS YOU MAKE THE 

MUSIC DEPARTMENT IN YOUR 
SCHOOL OUTSTANDING 


This famous test is not an experi- 
ment, it actually does the job. It 
unerringly spots latent musical tal- 
ent. It excites musical interest 
among the entire student body. 


AMAZINGLY ACCURATE 


The ratings of the Gretsch-Tilson 
talent test are amazingly accurate. 
Supervisors everywhere are using 
it to build up large enrollments for 
Band, Orchestra and Choral 
Groups, with each student intelli- 
gently placed in the branch he’s 
best fitted for. 


WHY THE GRETSCH-TILSON TEST? 


* Simple to Give 

* Completely Recorded 

* Comprehensive 

* Window Key Correctors 


Given FREE in your school thru 
your nearby Gretsch dealer. Write 
us today so we can arrange the de- 
tails with your own dealer. And 
remember, it’s proven and the test 
material is FREE, 


The FRED. GRETSCH Mfg. Co. 


M ) Mak 


RR 
18 SOUTH WABASH AVE 
60 BROADWAY 


HICAGO 4 


BROOKLYN } NEW YORK 





Our Advertisers ... 


(Continued from page 1) 


brary of Training Solos and Duets is 
a boon to the teachers. Write for a 
complete list. 

Sponsoring a Peter Wilhousky clinic 
in San Antonio during August will be 
the Southern Music Company. Write 
for reservations. 

Mills Music Company has recently 
purchased the B. F. Wood Music Co., 
Boston, Mass. It will continue to oper- 
ate as before under the new owners. 

For your new Duncan Music Lesson 
Report Card write Duncan Piano Stu- 


dio, 1559 Home Avenue, Dayton 7, 
Ohio. 
Practical teaching aids are _ the 


phonograph records for the American 
Singer series put out by the American 
Book Company. Write for your record- 
ings. 

Boosey and Hawks now has two new 
Edgware clarinets on the market at 
remarkably low prices. Write for fur- 
ther information. 

The Alfred Music Company has a 
nice list of ensemble music for wood- 
wind instruments. Send for a complete 
catalovue. 

The Fillmore Music Company an- 
nounces a new march by Henry Fill- 
more, “We’re Men of Florida:” Get a 
copy today. 

* 


English Language... 
(Continued from page 4) 
Italian vocalises and exercises?” Very 
definitely we do. The open vowels of 
the Italian language are excellent for 
the student. But that does not mean 
that he is ready to launch into a study 
of Italian songs and arias. 
More and more I have come to realize 
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that good singing and good diction are 
synonymous; that the student whose 
diction is good will have correct tone 
placement and a pleasing line of tone. 
Diction is not merely pronouncing dis- 
tinctly, but pronouncing in a certain 
area. Good diction brings with it im- 
proved quality as well as quantity of 
sound. After this firm foundation has 
been laid, study in other languages is 
more fruitful, and more rapid progress 
is made. 

Let us review briefly the reasons for 
our assertion that English is an asset 
to the singer. (1) English is a lan- 
guage of clarity, force, and beauty; 
(2) It has become the most widely 
used language in the world; (3) It is 
a medium common to singer and listen- 
er, and thereby creates an additional 
bond between them; and (4) The use of 
English gives to pupil and teacher the 
satisfaction of the greatest gain in 
the shortest time. 

When we free ourselevs of the shack- 
les of custom and tradition, and give to 
cur people singing in a beautiful lan- 
guage, our native tongue, then we shall 
bring this art renewed vigor and inter- 
est. 
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Administering .. . 


(Continued from page 5) 


than his part to make this a workable 
and enjoyable relationship. 

It requires so little to do so much 
that any administration taking these 
problems seriously will be surprised 
at the potential and actual achieve- 
ments, and be greatly heartened by 
the musical progress not marked by 
years but in the good accomplished bv 
future citizens for the community in 
which they live. 

— e 


Music Programs... 


(Continued from page 7) 


and two class piano teachers are em- 
ployed. The people of Sylacauga have 
found that a singing town makes for 
a happy town, and that children who 
are working busily in music, art, and 
recreation seldom have the time or in- 
clination to get into, or to cause 
trouble. 

Music has been a big factor in build- 
ing morale in our schools and in our 
town. As long as Syleauga remains a 
singing city, people will enjoy living 
and working here. 

—_— —--—-- @- -- —EEE 


Nat'l Guild... 


(Continued from page 10) 


of ourselves as citizens of the world, 
there really is no such word as ‘for- 
eign,’ for instance.” If music is the 
universal language, the testing time 
for musicians is here. 

We have it from no less authority 
than Herbert F. Peyser, in program 
notes for the Philharmonic, that at the 
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first performance by Chopin of his 
E Minor Concerto, “according to the 
custom of the day, other musical num- 
bers were given between the parts of 
the concerto”! 

This fall five new scholarships will 
be awarded to 1950 Guild High School 
Diploma Winners in Los Angeles Con- 
servatory, Chicago Musical College, 
Oklahoma City University, Manhattan 
School of Music in New York and Rol- 
lins College in Florida. Undoubtedly 
there are other colleges who would 
like the advantage of a fine screening 
process in selecting well-prepared stu- 
dents, and would like to apportion 
some of their scholarship funds to de- 
serving students well trained through 
years of participation in Guild audi- 
tions. 

Did you know that the word “Musi- 
cianship” is not really defined in any 
dictionary nor even in Groves? It took 
Helena Zurstadt to do that, and she 
defined it very simply at the Guild con- 
vention in Cleveland: “Musicianship is 
the ability and knowledge to reproduce 
everything on the printed page and 
much that must be read between the 
lines.” 
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in Nashville, are now publishing a 
very helpful magazine entitled THE 
CHURCH MUSICIAN. Dr. Sims was 
a voice pupil of the editor during the 
first to years of a long teaching ca- 
reer. 

Professor H. B. Sharp, Vanderbilt 
University in Nashville, reports the 
staging of a student operatic produc- 
tion during the spring which drew a 
large hearing for each performance. 

Lillian C. Martin, voice teacher in 
Memphis, Tennessee attended the 
NATS convention in Birmingham on 
May 20. 

Laurence Taylor, who served so ef- 
fectively as contributing editor in the 
orchestral field some years ago while 
he was a member of the San Antonio 
Symphony personnel, is now doing 
graduate study in Juilliard. 

Leeds Music Corporation has _re- 
leased Rachmaninoff’s Etudes Tab- 
leaux, Opus 33 and 39 as edited by 
Alfred Mirovitch. 

Dr. Irving W. Wolfe, director of the 
division of fine arts in George Pea- 
body College, Nashville, announces the 
release of his new book, TOGETHER 
WE SING. 

Dr. E. W. Doty, University of Texas, 
spent ten days during early May visit- 
ing schools and departments of music 
through the south and east. 

Victor de Sabata, Serge Koussevit- 
sky and Leonard Bernstein will con- 
duct the orchestral concerts during 
the summer for the Berkshire Festival 
in Tanglewood, Lenox, Mass. 

Frederic Balazs of Midwestern Uni- 
versity and Conductor of the Wichita 
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Falls Symphony Orchestra, played on 
his last Concert in May some Bach 
Chorales which were arranged for Or- 
chestra by Joza Lou Bullington and 
Robert Scoggin, students from the 
school of music of Midwestern Uni- 
versity. 

Russell Harris, head of the School of 
Music, Hamline University in St. Paul, 
Minnesota, writes that he has had a suc- 
cessful season and that “Southwestern 
MUSICIAN is a fine magazine.” 

Florence Benti, prominent teacher 
of San Antonio, and her mother are 
spending the summer in Germany with 
her brother’s family, the latter being 
stationed there in the U.S. service. 
They will visit the Salzburg Festival, 
Switzerland, as well as various music 
centers in Western Germany. They 
will return in September. 

Texas Region IV held its band and 
orchestra concert and sight - reading 
contest at Nacogdoches, Texas on April 
14 and 15. Fifty-five bands and two 
orchestras participated. 

The band concert judges were: (1) 
Mr. Clifford Lillya, Music Department, 
University of Michigan, Ann Arbor; 
(2) Dr. L. W. Chidester, Head of Mu- 
sic Department, A & I College, Kings- 
ville; (3) C.W.O. Samuel Kurtz, Band- 
leader, Lackland Air Forces Band, San 


(Continued on page 18) 
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Conventionally tailored 
uniforms that can be re- 
fitted to your band each 
succeeding year without 
loss of style, beauty, and 
without expensive altera- 
tions. An exclusive Stan- 
bury development. Write 
for complete details. 


Available in Woolen 
and Cotton Fabrics 
let Stanbury design your 
new uniforms in the latest 
style and color in either 
Woolen or Cotton Fabrics. 


Low Prices. Prompt ship- 
ments. 


Write for Complete Details 


STANBURY & COMPANY 


210 West 8th St., KANSAS CITY 6, MO. 
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Here is a master instrument whose su- 


perior qualities will enthuse you instantly. 


Pedler craftsmen, through the fourth 
generation, have specialized in the manu 
facture of woodwinds only. They appre- 
ciate your needs as a player and are 


receptive at all times to ideas for im 
provement. Their sole aim is to build 
instruments that will “better your per 
formance’ and enable you to attain 
greater recognition 

Arrange with your local dealer to try 
a Pedler today! Send for FREE folder. 
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Ceotombuibt Woodwinds 





t. 1, Elkhart, Ind. 
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What is An Open Throat 
in Singing? 


Orville J. Borchers, Ph. D. 
Dean, School of Music, S. M. U. 


The term “open throat” is frequent- 
ly used by the voice teacher and vocal 
adjudicator. The student too is fre- 
quently impressed by this term but has 
no idea of its significance or how it 
can be attained. A brief analysis of 
the open throat condition in singing is 
therefore in order. 

The throat is opened to its maximum 
extent when breath is inhaled rapidly. 
The vocal lips are then opened to their 
maximum width and the larynx is com- 
pletely expanded. The exact opposite 
condition occurs in swallowing when 
the thyroid cartilage (Adam’s Apple) 
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and the floor of the larynx rise and 
jam against a lowered epiglottis com- 
pletely closing the aditus to the larynx 
and reducing all space within it. This 
closed condition is necessary so that 
food may pass over the epiglottis with- 
out filtering into the larynx and 
trachea and proceed downward by 
means of the esophagus which is situ- 
ated back of the larynx. 

The singing condition is mostly akin 
to the position of the larynx in inhala- 
tion, hence the term open throat. How- 
ever, this condition refers almost en- 
tirely to the position of the larynx pro- 
vided by the relaxation of the extrin- 
sic muscles particularly those used in 
the elevation of the larynx in swal- 
lowing. The vocal lips themeslves, 
however, are approximated in singing 
—an almost opposite condition to that 
of expansion in inhalation. 

In the open throat position the thy- 
roid (Adam’s Apple) is neither ele- 
vated nor depressed but is relaxed 
downward to the pormal position of re- 
laxed inhalation. Consequently such ad- 
vice as sing as you breathe is excellent 
and meaningful. When the tone is pro- 
duced the action of approximation of 
the vocal lips in vibration should be 
governed by the intrinsic muscles of 
the larynx attached to those structures 
only. Any elevation or depression of 


laryngeal position by extrinsic muscles 
position 


will mean interference. This 





Fun with Folk Music! 


The folk dance is having a 
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Singing while dancing is the fun-provoking activity featured. Attractive accom- 
paniments are provided. Complete words and music for 38 different dances are 
given. They're simple and quickly taught. Unique, easy-to-follow instructions are 


provided for each dance. A grand collection! $1.25, postpaid. 


SONGS OF THE HILLS AND PLAINS 


Catchy American folk songs, selected primarily for their singability and usefulness. 
To the melodies have been added occasional parts or descants; and to all, color- 
ful accompaniments. Specific suggestions for singing the songs and for dramatiz- 


ing some of them are included. Novel 


program material! 60 cents, postpaid. 


Copies will be sent on approval to music educators. 
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establishes not only freedom of vocal 
lip vibration in accordance with mental 
demands but also a full throated laryn- 
geal reasonator. 

Any change in pitch and laryngeal 
resonance is conditioned by the action 
of intrinsic muscles as effecting vocal 
lip size and tension and variation in the 
shape of the laryngeal resonator and 
not by raising or lowering the position 
of the larynx. 

Of course the laryngeal position 
varies from voice to voice being some- 
what lower for low voices and some- 
what higher for high voices. However, 
after the proper laryngeal position for 
any voice has been established in re- 
lation to inhalation, the singing pro- 
cess should respond automatically to 
mental demands. Any tension of ex- 
trinsic muscles, as those muscles under 
the chin which elevate the larynx in 
swallowing, should be avoided. Main- 
taining this position will result in open 
throat singing. 


UNION UNIVERSITY 
FINE ARTS DIVISION 


Union 


Ten- 


nessee, is a liberal arts school which 


University in Jackson, 


is in its one hundred and sixteenth 
year of operation. The college is the 
descendant and heir of two earlier ins- 
titutions, West Tennessee College of 
Jackson and Union University at Mur- 
freesboro. The Tennessee Baptist Con- 
vention has operated Union since 1845. 
Union of the 


Association of Colleges and Secondary 


is a member Southern 


Schools, 


The administration and Board of 
Trustees have long since recognized 
the importance of fine arts in a 
iiberal arts school and have, therefore, 
made it possible for the fine arts divi- 
sion to expand rapidly in the last few 
years. Fully accredited courses are of- 
fered in art, drama, voice, piano, band, 
violin, theory, church music, chorus, 
and public school music, leading to a 
bachelor’s degree with music major. 


The past year a full time band pro- 
gram was added to the curriculum and 
much interest has, been created on the 
campus by the band’s participation in 
athletic events and the spring music 
festival. 


Musical attractions during the past 
season included the annual Christmas 
program and Gaul’s “Holy City” at 
Easter by the mixed chorus, a four 
piano ensemble program, fine concerts 
by members of Young Artists Concert 
Association, Memphis, and four con- 
certs by Civic Music Concerts. 


The mixed chorus makes several out 


(Continued on page 20) 
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Birmingham Booms Musically 


by 


Esther Rennick 


The first year of the Birmingham 
Civic Symphony, with Arthur Bennet 
Lipkin as director, has just ended. The 
enthusiasm for the Symphony has 
caught up the entire state and swept 
us into a frenzy of work for next sea- 
son. The children’s concert did it. 
The “Sold Out” sign hung on the door 
of Phillips auditorium caused the chil- 
uren’s concerts to be moved from Phil- 
lips to the Municipal Auditorium. Em- 
erson Van Cleave, State Supervisor of 
Music said: “The impact of the Birm- 
ingham Symphony on the musical cons- 
ciousness of the whole state is already 
being felt.” 

The Birmingham Music Teachers As- 
sociation won the silver trophy given 
annually by the Alabama Federation 
of Music Clubs for the best Alabama 
Day Program. The program presented 
for this honor was given by the Ala- 
bama Composers League and included 
works by faculty members of five 
Alabama Colleges and The Birming- 
ham Conservatory of Music. 

The Chamber Music Society, which 
is one of the most progressive and 
fastest growing musical organizations 
in the city, ended its brilliant season 
May 16th with a “Festival Concert”, 
which included a song Cycle composed 
by Birmingham’s Herbert Grieb and 
sung by Martha Dick McClung; a trio 
played by Isaac Woltshock, violin; 
Karl Blumenkranz, cello; and piano, 
Phyllis Woltchock. Betty Whittington 
and Barbara Thomas played a brilliant 
piano ensemble. The opera workshop, 
conducted by Martha and John Light 
presented Act II of “Marriage of Fi- 
garo”, by Mozart. 

The organist Guild, another outstand- 
ing musical group, recently presented 
Claire Coci in concert. This group also 
sponsored a sunrise Easter service 
which was televised and shown several 
times. A movie was made and is being 
shown in the Southern States. 


Several Birmingham Music Teachers 
_ have been chosen to fill responsible 

positions with State, Regional and Na- 
tional Music Organizations: Vernon 
Skoog, County Supervisor of Music, is 
the new president of The Alabama 
Music Educator’s Association. Myrtle 
Steele is chairman of the Piano Divi- 
sion of the same organization. Esther 
Rennick is the new Literary Editor of 
the Alabama Music Educator’s Mag- 
azine. Alma Hall heads the Visual 
Method of Jefferson County. Eleanor 
Abercrombie has just been elected 
Third District Chairman of the Ala- 
bama Federation of Music Clubs. Vern- 
on Noah is the new Regional Govern- 
or of the National Association of 
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Teachers of Singing. Mr. Noah’s pupil 
Phillip Lavalet, sang before an aud- 
ience of 10,000 in Miami last week, at 
the Kiwanis International Convention. 

The Young Musicians Chorus with 
Hugh Thomas as Director has _ just 
concluded its most successful year, 
having sung to overflow crowds in 
Birmingham and all over the state. 
They are booked to sing in Town Hall, 
New York, in April 1950. 

The Howard College Glee Club under 
the direction of George Koski cele- 
brated its first year with a trip to 
Chicago where they sang for the South- 
ern Baptist Convention. They stopped 
over in Louisville and sang at the 
Clifton Baptist Church. Watch for 
great things from Birmingham’s young- 
est choral group! 

All the Birmingham singers are ex- 
cited over the Opera Study Course 
with Ralph Errolle, director of L.S.U. 
Opera Department, heading the course, 
which is to be given on the campus 
of Birmingham Southern College July 
24th to Labor Day. Inquiries are com- 
ing in from all over the South, and 
registrations are being sent in by sing- 
ers interested in such subjects as Rep- 
ertoire coaching, Opera Production, and 
Vocal Pedagogy. 


The array of stars signed by the 
Birmingham Music Study Club for the 
Fall and Winter season sounds like a 
glittering Hollywood parade. The per- 
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Mrs. Esther Rennick. pianist-teacher- 
writer, is past-president of the Birmingham 
Music Teachers Association. She is the au- 
thor of many magazine articles. Mills Music 
Company will release her Piano Book for 
Children during September. Mrs. Rennick 
is an acknowledged leader in her city, and 
in the Piano field. 
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A Book of Complete Scale Study 
in 
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and 
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in 

All Keys 

by 

EULA ASHWORTH LINDFORS 


Price $1.00 
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NEW MUSIC FOR JUNE 


ACCORDION 
Canadian Capers, Chandler, White & Cohen, 
Arr. Roberto Carreno 
Malaguena, Ernesto Lecuona, Arr. for duet, 


50 MPHC 


Galla-Rini 1.00 EBM 
Marta, Moises Simons, Arr. Charles Magnante, 
Marks Present Magnante Series .50 EBM 


Parade of The Wooden Soldiers, Leon Jessel, 


Arr. Charles Magnante .60 EBM 


BAND 
Overture, Aladdin and The Princess, Michael 
Edwards, full band, $6.00, extra parts .60 Mil 
Kentucky March, Edwin F. Goldman, 
Full Band $1.25, parts it FP 
Rhythmetic, Rhapsody, Donald I. Moore, 
full band $4.50, parts .45 Mil 
BOOKS 


An Introduction to Score Reading, 
Carl G. Schluer, Textbook 

The Dixieland New Orleans Folios 
Nos. 2 & 3, Arr. George Hoefer 

The Ragtime Folio, Arr. George Hoefer 

What is Benjamin? for children, composed, Jerry 
Fitelberg, story and sketches, Dorothy Cole _.75 EBM 

CHORAL 

Clare de Kitchen, Old American Song, 
Russell, S.A.T.B. .20 JF 

God Bless The Child, Arthur Herzog, Jr. & Billie 
Holiday, Arr. Clay Warnick, S.A.T.C. .20 EBM 

In a Monastery Garden, Albert W. Ketelbet, 
Arr. Douglas MacLean, T.T.B.B. 

In Peace and Joy I Now Depart, 


.20 MPHC 


David Fetler, Mixed Voices Rs Bex 
I See His Blood Upon The Rose, 
Lawrence Stevens, Mixed Voices 15 JC 


Little Black Choo-Choo, words, Gertrude Gere, Music, 
Olive Dungan, Arr. Michael Edwards, S.A.T.B. 25 Mil 
Love, George Strickling, S.A.T.C. .16 Mor 
O Softly Singing Lute, Felix Borowski, T.T.B.B...15 JF 
On The Wood His Arms Are Stretched, 
J. Roff, Mixed Voices 12 OD 


Resurrection, Robert Hernried, S.A.T.B. 
' ORCHESTRA 
Rocky Harbour and Sandy Cove, George F. McKay, 


18 CFS 


Newfoundland Suite 2.50 CCB 
A Trumpeter’s Lullaby, Leroy Anderson, 

symphonic orchestra 5 anal parts 30 Mil 

ORG 

A Highland Sketch, T. Tertius Noble 1.00 JF 
A Summers Day, George Dupont-Hansen .60 CFS 
The Dream of Olwen, Charles Williams, 

transcribed by Michael Edwards 1.00 Mil 
Three Organ Pieces Op. 7, Max Reger, 

Revised, Gerard Alphenaar 1.25 EBM 


PIANO SOLO 
An Old-Fashioned Posey, O. Scheldrup Oberg 40 TP 
Dear Hearts and Gentle People, 
Bob Hilliard & Sammy, Arr. Howard Ross .35 Mor 
Deep Night, Henderson, Arr. Henry Levine, 


Gotham Classics .50 MPHC 
Nocturne Melancholique, Jose E. Pedreira, 

Contemporary Latin-American series .60 EBM 
Melody for Springtime, G. F. McKay 25 JF 
Piano Playtime for Girls, Stanford King .60 Mil 
The Bewildered Giant, Anthony Donato 35 CFS 
Visione, T. d’Annunzio .40 WB 

PIANO DUET 
Danza Lucumi, Ernesto Lecuona, 
Arr. Louis Sugarman 1.00 EBM 


Morning in Madrid, Emile J. Schillio : .40 TP 
The Riff Song, Sigmund Romberg, 


Arr. Henry Levine .75 MPHC 
TWO PIANOS 
Danza Lucumi, Ernesto Lecuona, 
Arr. Enrico C. Cabiati and Mario Carta 1.00 EBM 


Poor Butterfly, Hubbell, Arr. Henry Levine_.1.00 MPHC 
VOCAL SOLO 
A Ballad of Trees and The Master, 


George Dupont Hansen 0 CFS 
God Be In My Heart, E. R. Warren 50 OD 
Guide Me In The Truth, Claude Fichthorn 0 JC 


Heavenly Ladders, Wm. Schaeffer, Oscar Wilde .50 WB 
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Anderson, Brig. 


General Henry Bod- Burr Nabors, Mr. Vernon Noah, Mr. 
ham, Mrs. Henry Bodham, Jr., Mrs. James Overton, Mrs. Ruth Parker, 


sonnel of two important committees Morris Bush, Miss Lily May Caldwell, Judge and Mrs. Emmet Perry, Mrs. 
follows: (1) Committee of Request Mr. Francis Falkenburg, Mrs. Walter Phyllis Pumphrey, Mrs. Esther Ren- 
comprises Dr. Cecil Abernathy, Mrs. Heasty, Mr. George Koski, Mrs. Peggy nick, Mrs. Blair Ross, Mr. Vernon 
Eleanor Abercrombie, Mr. Raymond Lippe, Mrs. Martha McClung, Mrs. Skoog, and Mr. Hugh Thomas, and (2) 


the Committee on Promotion includes 
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PROGRESSIVE METHOD 
FOR THE SAXOPHONE 


BY K. E. THOMPSON 


PRICE $1.50 


Published By 


PITTSBURGH 22, PA. 














In preparing this book the composer has tried particularly to plan a method that 
would be thorough for the student and also tend to simplify the teaching of saxo- 
phone, Most cf the saxophone instruction books do not progress gradually, and 
therefore cause much uncertainty in the minds of students as well as extra work for 
the teacher in writing special exercises or referring to various other books. 


If you do not carry the Thompson Saxophone Method in your stock, order a few 
copies today. Show it to your saxophone teachers and the book will sell itself. 


YG L Sat 8S 


Mrs. James Overton, Mrs. Esther Ren- 
nick, Mrs. Eleanor Abercrombie, and 
Miss Lily May Caldwell. 

* 





Purely Personal... 

(Continued from page 15) 
Antonio. The band sight-reading and 
student conducting judge was Mr. Wil- 
liam F. Kramer, Sam Houston State 
Teachers College, Huntsville. Joseph 
Kirshbaum of North Texas State Col- 
lege, Denton, judged the orchestra. 
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MICROGROOVE MUSIC 


George Anson, 
Texas Wesleyan College, 
Fort Worth 


BACH: The Six “Brandenburg” Con- 
certi. Chamber Group conducted by 
Fritz Reiner. Three Columbia LP’s 


4281-2-3. 
BACH: “Bach’s Royal Instrument”, 
Volumes 1 and 2. E. Power Biggs, 


organist. Two Columbia LP’s 4284-5. 


BACH: Sonatas and Partitas for solo 
violin. Alexander Schneider, violin. 
Four Mercury LP’s 10017-8-9-10. 


BACH: Sonata No. 1 in G minor. Tossy 
Spivakovsky, violin; coupled .vith 


BEETHOVEN: Sonata, op. 30, No. 3. 
Spivakovsky, violin, and Robert 


Cornman, piano. Columbia LP 2089. 


BACH: Motet No. 1, 


BAROQUE CHORAL MUSIC. 


SCHUTZ: 


“Singet dem 
Hernn.” Choir of the Berlin State 
Academy conducted by Kurt Thom- 
as; and opening choruses from Can- 
tatas Nos. 50 and 104. Berlin Phil- 
harmonic Orchestra and Choir con- 
ducted by Carl Schuricht. Capitol— 
Telefunken LP 8077 


Dessorf 
Choirs conducted by Paul Boepple. 
Concert Hall Society LP 44. 


“Weihnachts-Historie.” The 
Cantata Singers and Orchestra con- 
ducted by Arthur Mendel. R. E. B. 
Editions LP 3. 


JOHANA HARRIS 
IN CONCERT 


Mrs. Johana Harris presented her 


spring concert in Nashville during May 
before a large audience in the Social 
Religious building at Peabody College. 
Mrs. Harris, 
Peabody, displayed a delicacy of touch 


pianist - in- residence at 


and appreciation for tone which was 
superb. 


According to reviewer Alvin S. Wig- 


gers in the “Nashville Tennessean,’ 
“She appears at home in all styles of 
piano music, having technical equip- 
ment of superior order, fine musician- 
ship, a flair for interpretation, and also 
what goes to make an entertaining 
player, a good feeling for what it takes 
to put over a program before a popular 
words, showman- 


audience—in other 


ship.” 




















































Senior Colleges 
Abilene Christian College 
Abilene, Texas 
Leonard Burford, M. A. 
Chairman, Department of Music 


Director, 


Austin College 
Sherman, Texas 


Fine Arts Division 


Daniel Baker College 
Brownwood, Texas 

Mae Branom, 

Chairman, Department af Music 


East Texas Baptist College 
Marshall. Texas 

Dexter L. Riddle, B. A., B. M. 
Chairman, Department of Music 


Director, 


East Texas State Teachers College 
Commerce, Texas 

Roy Johnson, B.A., M.A. 
Chairman, Department of Music 


Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M.M. 
Dean, Department of Music 


Howard Payne College 
Brownwood, Texas 

Clyde Jay Garrett, M.M., Mus. D. 
Dean, Department of Music 


Incarnate Word College 

San Antonio, Texas 

Sister Mary Laurence, M.M. 
Chairman, Department of Music 


Lamar College 

Beaumont, Texas 

Chairman, Department of Music 
George Parks 


Mary Hardin Baylor College 
Belton, Texas 

Walter Gilewicz, Mus. D. 
Director, Department of Music 


Sam Houston State College 
Huntsville, Texas 

C. R. Hackney, B.B.A., B.M., M.A. 
Francis H. Mitchell, M.A., Chairman | Chairman, Department of Music 


Southern College of Fine Arts 


Dallas, Texas 
Orville J. Borchers, B.M., Ph.D. 
Dean, School of Music 


Southwest Texas State College San 
San Marcos, Texas 

R. A. Tampke, B.M., Ph.D. 
Department of Music 


Southwestern University 
Georgetown, Texas 

Henry E. Meyer, B.M., 
Mus. D., Dean, School ‘of rine Arts | University of Houston, 


Stephen F. Austin State College 2 
Nacogdoches, Texas Shoirman, 
Frederick Baumgartner, M.M. 


Head, Department of Music 


Sul Ross State College 

Alpine, Texas 

Glen Francis Davis, B.S., M.A. 
Chairman, Department of Music 


Texas Christian University 
Texas Mus. D., Chm., Dept. of Music 
T. Smith McCorkle, B.M., Ph.D. 
Dean, School of Fine Arts 


Fort Worth, 


Industries, Kingsville, Texas 

L. W. Chidester, Ed.M., Ph.D 
Chairman, Division of Fine Arts 
Texas Lutheran College 

Seguin, Texas 

William Swegles, M.M., Chairman 
Department of Music 


TEXAS ASSOCIATION OF MUSIE 


Our Lady of the Lake College 
San Antonio, Texas 

Sister M. Amabilis, M.A., M.M. 
Department of Music 


Texas Western College 
El Paso, Texas 

4 Thormodsgaard, Ph. 
Department of Music 


Denton, Texas 
John Lewis, B.S., Ed. D. 


Lubbock, Texas 


Baylor University Houston, Texas 

Waco, Texas Homer F. Springfield, B.S., M.M., Ghatmaen, Department of 

Gomies Sternberg, Dean Mus. D., President : ~ ' a 
Musi F 2 

Soa Se Eee aS Fine Aste Southern Methodist University Fort Worth, Texas sae 


Donald W. Bellah, M.M 


Trinity University 
ntonio, Texas 
Department of Music 
University of Texas 
Austin, Texas 


Dean, College of Fine Ar 


Houston, Texas. 
Bruce Spenser King, B.S., 
Department of Music 


Wayland College 
Plainview, Texas 
Guy Wood, B. M., B. A., 
Chairman, Department of 


Canyon, Texas 
Wallace R. Clark, B.A., 


chool of Music 
Junior Colleges 


Director, 


Amarillo Gollege 
Amarillo, Texas 

Howard R. Dill, M.M. 
Chairman, Department of 


















McMurry College 
Abilene, Texas 

Thomas S. Williams, Mus. D. 
Chairman, Division of Fine Arts W 


Midwestern University 

Wichita Falls, Texas 

Mrs. O. J. Didzun, B.M., M.A. 
hairman, Department of Music 


North Texas State College 
Denton, Texas 

Ww. Hodgson, B. M., Ph.D. 
Dean, School of Music | 
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alter H. Hodgson, President 


Gene Hemmle 


Officers 


Donald W. Morton, 
J. Campbell Wray, Vice President 
E. W. Doty, Past-President 


Directors: 
Leonard Burford C. R. 


Texas State College for Women 
Director, Department of Music 
Texas Technological College 
Gene L. Hemmle, B.S., M.A , Ph.D. Donald W. Morton, M. M. 


Director, Department of Music 


Albert Herff-Beze, Acting Head 


E. William Doty, B.M., Ph.D. 


West Texas State College 


Theological Seminary 


Southwestern Baptist Seminary 
Texas College of Arts & Fort Worth, Texas 


John Campbell Wray, B.M., M.A. 


Music Amarillo, Texas 
Gladys M. Glenn, M. Mus.; M.A.; 
a ite - Mus. D., President 
| Fort Worth Conservatory 
| Fort Worth, Texas 
Secretary | Jeanette Tillett, President 


SCHOOLS 


Del Mar College 

Corpus Christi, Texas 

D., Head| C. Burdette Wolfe, M.M 
Chairman, School of Music 


Hockaday Junior College 
Dallas, Texas 

Bruce Daugherty, B.M 
Director, Department of Music 


Tarleton State College 
Stephenville, Texas 


Music Head, Division of Music and Fine 


Arts 
Kilgore Junior College 
Speers, Texas 

An Turk, B. M 


lane Department of Music 


Arlington State College 
Arlington, Texas 

Earl D. Irons, Mus. D 
Chairman, Division of Fine Arts 


Paris Junior College 

ts Paris, Texas 

Mrs. Troy C. Thompson 
Chairman, Department of Music 


M.M., Sacred Heart Dominican College 
Houston, Texa 
A. E. Hall, M. M., Director 
Department of Music 
M. A. San Angelo Junior College 
Music San Angelo, Texas 
W. L. Ardis, M.M 
Chairman, Division of Fine Arts 
B.M., 


Temple Junior College 
Temple, Texas 

Irene Havecost, M.A 
Chairman, Department of Music 
Blinn Junior College 

Brenham, Texas 

Mrs. J. C. Lauderdale, B.M 
Chairman, Department of Music 


Conservatories 


Musical Arts Conservatory 





Houston Conservatory 
Houston, Texas 
Mozart Hammond, President 


coche | Texas School of Fine Arts 
ney Austin, Texas 








Miriam Gordon Landrum, Pres. 
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The Sylacauga, Alabama High School Choir as they appeared in the annua! 


Music Educator’s Competition at Alabama Polytechnic Institute, Auburn, Ala. 
Travis Shelton, well known throughout the nation for his choral accomplish- 
ments, is conductor. His story on Music Programs at Sylacauga, Alabama may 


be found on page seven. 


ARKANSAS MTA 
COMPILES SYLLABUS 


The Arkansas State Music Teachers 
Association has recently compiled a 
new syllabus for use of private teachers 
in piano, voice, and violin extending 
over a four years High School course. 
Students, following this outline and 
studying with accredited teachers re- 
ceive one half unit of credit per year. 


E 


R Frederick Stock; European Study: Otto Dunkelburg (Passau, Germany); Past 
L President, Michigan Civic Orchestra Assn. 


The course has been officially adopted 
by the State Department of Education 
as its official course in music for pri- 
vate teachers. 

Serving on this committee were Mrs. 
C. J. Giroir, President, AMTA, Paul 
Schultz, Arkansas Polytechnic College, 
Russellville, John Summers, Little Rock 
Junior College, Dean Kenneth R. Os- 
borne, University of Arkansas. 


| coHIPMAN, B. A. B. M. Ed, M. A. 


A Arranger, Conductor, Musicologist, Organist; Pupil: Palmer Christian and 
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e RED STAG LEAF MOLD and Peat Moss e 


I, PURE LIVE OAK LEAF MOLD 


The ideal plant food and soil conditioner, every month of the year, for Bulbs, 
Azaleas, Camellias, Gardenias, Roses, Pot Plants, Hydrangeas, Chrysanthemums, 
Perennials, Philox and your lawn grass. Red Stag is the only pure Live-Oak Leaf 


Mold available in packages. 


Il. RED STAG DOMESTIC PEAT MOSS 


An ideal and convenient type of mulch, finely textured, extremely absorbent, and 
moisture retaining. This Peat is ground fine and retains its moisture. It is ready to 


use and requires no processing. 


Both products are packaged in Bushel, Half-Bushel, and Half-Peck sizes, in attractive 
Dupont indestructible bags. These packages are particularly attractive and convenient 


for the busy housewife. 


The price is exceptionally reasonable. These products are available in all progressive 
Feed and Seed Stores everywhere. If you should not find them, write for a Mail 
Order. MUSIC TEACHERS, try these products at once. You will be amazed at 


the results. 


RED STAG LEAF MOLD COMPANY 
HONDO, TEXAS 
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Chicago Singing Guild 
Announces Competition 

The Chicago Singing Teachers Guild 
announces its Fourteenth Annual Com- 
petition for the W. W. Kimball Com- 
pany prizes of one hundred dollars to 
be awarded to that composer submit- 
ting the best setting for solo voice 
with piano accompaniment of the poem 
“In June” by Helen Field Watson. In 
addition to the Kimball award, the 
Guild guarantees publication of the 
winning manuscript. Write: Mr. John 
Toms, School of Music, Northwestern 
University, Evanston, Illinois. 

. - e - 


WAGNER CONCERTS 


London’s Covent Garden presented a 
special Wagner season during June. It 
consisted of two performances of “Tris- 
tan and Isolde” and two presentations 
of the four music-dramas of the “Ring,” 
all being conducted by Karl Rankl. 

= -o- = - 


Scholarship ... 
(Continued from page 12) 
the University. 

Five hundred dollars a year plus all 
of the regular U. T. fees will be given 
to the scholarship winner. The scholar- 
ship may be awarded annually to the 
same applicant for a maximum of four 
years. 

Mary Boswell, 18, of Gallatin, Ten- 
nessee, won the award this year, the 
selection having been made by Gladys 
Swarthout, soloist with the Knoxville 
Symphony recently. 

ES Se 


Union University ... 


(Continued from page 16) 


of town appearances each year. This 
past year it was featured on the State 
Baptist Convention program in Nash- 
ville, and, also, made a week’s tour 
through West Tennessee and Kentucky. 

Competitive auditions for scholar- 
ships in applied music are held at the 
close of each school year for incoming 
freshman and upperclassmen. 

Beginning with the fall quarter 1950, 
the fine arts division will be located 
in a new building with sound proof 
practice rooms and modern equipment. 

Plans are underway for the organiza- 
tion of a school orchestra and for a 
faculty string ensemble. 

. 





Bach... 


(Continued from page -13) 


concertos and the orchestral suites, 
four cantatas, and other concerts. The 
Festival Chorus appearing in the Mass 
and the cantatas will be prepared by 
Hugh Ross who will conduct two of 
the cantatas. 

Further concerts during the season 
will include such artists as James 
Friskin, the Roth String Quartet, Alex- 
ander Schneider, and E. Power Biggs. 

* 
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THE UNIVERSITY OF CORPUS CHRISTI 
Department of Music 








A Baptist Institution belonging to the Baptist G al Conv 


Address: President R. M. Caviness, LLD. 
Corpus Christi, Texas 





of Texas. The staff of 
the Department of music comprises teachers with degrees from leading colleges and 
universities. The curriculum provides for Major and Minor in Music Education, or in 
Applied Music. The Department maintains o Concert Band, and A Cappella Choir. 








TEXAS WESLEYAN COLLEGE 
Fort Worth, Texas 


Associate Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 
Chairman Division of Fine Arts 








MARY HARDIN - BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 


Piano Ensemble. 





WALTER GILEWICZ, Mus.D., Director 


Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 


For Further Information, Address: Gordon C. Singleton, Ph.D., President, Belton, Texas 











DANFELSER SCHOOL OF MUSIC 


a non-profit educational institution 
in 


ALBUQUERQUE, NEW MEXICO 
Courses leading to B.Mus. Degree 
Summer Master Classes by Artist Teachers 
For catalog and other information, write: 


Secretary. Danfelser School of Music, 123 South Broadway 
Albuquerque, New Mexico 





Southern College 
of Fine Arts 


This College has an unex- 
celled staff of more than 25 
artist instructors 

and 


Offers all levels of applied 
Music, and the full curricula 
leading to the B.M.E. and B. M. 
Degrees in keeping with stan- 
dards set up by the accredit- 
ing Associations of both the 
state and of the national agen- 
cies. 


Tuitions are reasonable. Many 
veterans have studied and are 
now studying in this college. 


Address the President's Office 


HOMER F. SPRINGFIELD, 
B. A., M. Mus., Mus. D. 


$11 Lovett Blvd. Houston, Texas 



































FINE ARTS DEPARTMENT 
ST. MARY'S UNIVERSITY 


Offers Excellent Training In: 

Theory - Harmony - Piano - Violin - Voice 
- Speech - Band Instruments 
Frank G. Sturchio, B.M. 


Director Department of Music 
San Antonio, Texas 























Dedicated to Training Church Music Leadership 


SCHOOL OF SACRED MUSIC 


J. Campbell Wray, Director 


SOUTHWESTERN BAPTIST SEMINARY 


Dr. E. D. Head, President 


FORT WORTH. TEXAS 





Degrees Offered: 
Bachelor of Sacred Music 





Master of Sacred Music 











BAYLOR 


SCHOOL OF MUSIC 
Daniel A. Sternberg, Dean 


The School of Musi 
versity is the old 
National Associatior 
Music in the state { Texas 
member of the Texas Association 
Music Schools. It is an integral part 
of Baylor University. | 
offered: Bachelor of Musi Bachelor 
of Arts, Master of Musi ind Master 
of Arts. 


Twenty-nine faculty 
superior instruction and training in 
every phase of professional and public 
school musi Experience is gained 
through sponsored activities ncerts 
choral organizat 


bands, and an annual 


Fall Quarter Opens September 11, 1950 
w 
BAYLOR UNIVERSITY 


W. R. White, President @ Waco, Texas 
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$10,000 


In 


Music Scholarship 
for 
High School Graduates desir- 
ing to attend college and play 
in symphony orchestra. 
apply to 
Mrs. Cecil Lorio 


347 Main St. 
Baton Rouge, La. 








EAST TEXAS BAPTIST COLLEGE 
DEPARTMENT OF MUSIC 
Dexter L. Riddle, B.A., B.M., Director 


Capable Staff—Curriculum for Music Ed.; 
Applied Music; Sacred Music. 
Member: Texas Assoc. Music Schools 


Dr. H. D. Bruce, President 
Marshall, Texas 














Department of Music and Fine Arts 


UNION UNIVERSITY 


Jackson, Tennessee 
Alton E. Harvey, B.M., M.M., Director 


Qualified Staff, courses in applied music, 
theory, church music, band, chorus, 
and public school music. 
Warren F. Jones, President 














THE SCHOOL OF 
FINE ARTS 


Southwestern 
University 
School of Fine Arts With High 
Standards and Proven Ability 


HENRY E. MEYER, DEAN 
GEORGETOWN, TEXAS 





—————_ 























School of Music 
University of Wichita 


Wichita, Kansas 
B. M. Degrees in Voice, Piano, Organ, 
Orchestral Instruments 
B.M.E. Degree with Vocal or 
Instrumental Major 


M.M. Degree in Music Education or 
Performance 


Walter Duerksen, Director 


Myrill Struthers Kindergarten 
of 
Music Course 
Revised as Rabb-Williams 
Course for Music Awareness. 


See September ‘49 
SOUTHWESTERN MUSICIAN for particulars. 














CADEK 
CONSERVATORY OF MUSIC 


of the University of Chattanooga 
Founded 1904 Member N. A. S. M. 
For information, write Registrar, 801 Oak St., 
Chattanooga. Tenn. 








COMING TO TEXAS 
February, 1951 
The Internationally Famous 
WESTMINSTER CHOIR 
JOHN FINLEY WILLIAMSON — Directing 


21 CONCERTS ONLY 
For Information Address T. E. Cronk, Mgr., Westminster Choir College, Princeton, N. J. 











1520 Fannin Street 
- 








HOUSTON CONSERVATORY 
Superbly Located in the Residential Area of Houston 
Artist Teachers — Modern Studios 
Complete Offering for B. Mus. Degree—Accredited by 
State Department of Education 
Member 
Texas Association of Music Schools 


For Information 


MOZART HAMMOND, President 


Houston, Texas 














EXAS CHRISTIAN 
UNIVERSITY 


SCHOOL OF FINE ARTS 

FORT WORTH, TEXAS 
A magnificent new 
building for Fine Arts. 
An excellent faculty in 
all departments. The 
very latest and finest 
equipment. Every facil- 
ity for study and for 
practical experience in 
all areas of Music, Art, 
Speech, Drama, and 
Radio. Undergraduate 
and graduate work. For 





details address T. Smith 
McCorkle, Dean. 
































The OBU College of Fine Arts offers unexcelled oppor- 
tunities for professional and cultural training in voice, strings, 
wind instruments, piano, and organ. Degrees offered are 
Bachelor of Music with an instrumental, vocal, or choral 
directing major: Bachelor of Music Education with state 
certification: and Bachelor of Science with music minor. 


Write today for full information. 


Oklahoma Baptist University 































MUSICAL ARTS 
CONSERVATORY 


(Incorporated 


GLADYS M. GLENN, 
M. Mus., M. A., Mus. D., President 


1710 TYLER 
AMARILLO, TEXAS 


Music - Dancing 
Speech 
announces the engagement of 
Dr. Walter Allen Stults 


for its summer guest artist in- 
structor in a two weeks semi- 
nar for sihgers and teachers of 
singing beginning June 7th. 


Other guests artist instructors 





will be Dr. Leo Podolsky, pian- 
ist, two weeks beginning June 
5th; Dr. Eric Sorantin, Violin- 
ist, two weeks beginning June 


19. 
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BURFORD, Leonard— 
TOOLEY, Frederick 


versity. 





oemundieneie 
ABILENE HUTCHESON, Isabel—Nationally known piano 
M.A., Director, Depart- teacher. Winter Session- Private lessons and 
ment of Music, Abilene Christian College. group work for pianists. Piano . teachers 
. Baritone; Professor of forum conducted. Summer-Session — Normal 
Voice, School of Music, Hardin-Simmons Uni- work; Refresher course for piano teachers. 
Brook Mays Music Studios. 
- Pianist, Conductor, KYLE, Maude Davis—Voice-Piano; 4513 Cole 


WOOTTON, Charles F. 
Teacher of Theory, and Music Education, 
School of Music, McMurray College. 


AMARILLO 
GLENN, Gladys M.—M.Mus., M.A.; Mus.D., Pres- 
ident and Teacher of Piano, Musical Arts 
Conservatory, Amarillo, Texas. 
JOHNSON, Ardath—Pianist and faculty member 
of the Musical Arts Conservatory, Phone 28385. 


AUSTIN 
ALLISON, Irl—President, National Guild of 
Piano Teachers, Inc.; American College of 


Musicians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 


Piano Playing Auditions. Address: Box 1113. 
LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 
BEAUMONT 
MILAM, Lena—B.S., M.M., Mus.D., Supervisor 


Music Education, Beaumont City Schools. 


BEEVILLE 


KREMER, Jeannette Hughes—Voice-Choir. 
Methodist Church, Beeville, Texas. 


BROWNWOOD 


BARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 

BRANOM, Mae—Professor of Music. Chairman, 
Dept. of Music, Daniel Baker College. 

GARRETT, Clyde Jay—Dean, Department of 
Music, Howard Payne College, Brownwood. 

KING, Conway E.—Teacher of Military Band 
instruments; Director of Instrumental Music, 
Brownwood Public Schools. 


CANYON 
BRIGHT, Houston—B.S., M.A. Assistant Profes- 
sor of Music, West Texas State College. 
CLARK, Wallace R.—B.M., B.A., Mus. D.—Pro- 
fessor and Chairman of Department of Music, 
Director, Madrigal Singers, West Texas State 
Teachers College. 


First 


COLEMAN 
HOWELL, Sybil Simpson—Piano, Voice, Har- 
mony, Theory. 1005 Galveston. 

COLUMBUS 

Clara Duggan—Teacher of 


MADISON, Mrs. 
Piano, Box 605. 


CORPUS CHRISTI 


WOLFE, C. Burdette—Chairman school of Mu- 
sic, Del Mar College. 


DALLAS 


BECK, Irma—Piano Harmony. 1655 Pacific Ave 
Ph. C-5644, 5119 Junius Street. 
BEDFORD, Winifred—B. Mus.—Studio, 

Music Co., 3413 Meredith St. 

BORCHERS, Orville J.—Ph. D., Dean, School of 
Music, Southern Methodist University. 

COBB, Hazel—Piano-Teaching Methods. 
Cornell Ave., Dallas 5. 

DOWNING, W. B.—Voice in all phases. Speak- 
ers Diction. Studio, 312 Whittle Music Co., 
1108 Elm Street. 

FRANCE, Virginia—Pianist-Teacher; Ph. 1156, 
Class Piano; City Schools. Res. Studio, and 
301 Whittle’s, 2309 Pennsylvania. 

FURR, Cleo Frost, B.M.—Piano, Theory, 
Throckmorton. 

GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 
HOCKADAY—The Music Institute, Voice, Piano, 

Horn, Violoncello, Violin, Theory. 


JULY 


Whittle 


3521 


4218 
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Avenue. 

LITTLE, Mary Grace, B.M.—Organ, Piano The- 
ory; Organist, Fourth Church of Christ Sci- 
entist. 5622 Swiss Ave., Ph. T-7-8553. 

Music. 550 Riverside Drive, New York City. 

MASON, Grace Tudor—Piano-Voice, Pres., Dal- 
las Dunning School; Nat'l Normal Staff. 


Author: Junior-Senior Scale-Chord Writing 
Book. (New York Studio: 816 Carnegie Hall) 
POLK, Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn). 
ROBINSON, Eugenia—Teacher of Class piano, 
Dallas Independent School District. Studio: 


305 Whittles. Street address: 5210 Reiger. 
VAN KATWIJK, Paul—Dean of School of Music 
Southern Methodist University 
WELLS, Mrs. Edgar M.—Teacher of Voice. 121 
South Mont Clair. 


DENTON 


HODGSON, Walter H., Ph.D.—Dean, School of 


Music, North Texas State College, Box 5338, 
N.T. Station, Denton, Texas. 

JONES, William E.—Professor of Music, Texas 
State College for Women. 

KASZYNSKI, Hubert B.—Assistant Prof. Music 
T.S.C.W., Denton. 420 Sherman Dr., Denton. 

LEWIS, John—Ed. D., Director Department of 


Music, Texas State College for Women. 
OWSLEY, Stella, B.S., M.A., Mus. D. Dramatic 
Lyric Soprano, Teacher of Singing, Author of 


“Helpful Hints to Singers’’ and ‘The Child 
Voice.’’ Texas State College for Women 
SCIONTI, Dr. Silvio—Artist Professor of Piano, 


North Texas State College. 


EL PASO 
NEWMAN, Frances—Acting Chairman, Dept. of 
Music, Texas College of Mines & Metallurgy 
THE MORGAN Piano Studies, 1323 Montana St., 


Ph. 2-9502. 
FLORESVILLE 
SPRUCE, Mrs. Cleo—Piano 
FORT WORTH 
ACERS, Victor B.—Graduate, New England 
Conservatory; Past National President, Com- 
posers and Authors Association of America; 


Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church 
BELLAH, Donald W.—B. Mus., M.M., Chairman, 


Division of Fine Arts, Professor of Organ; 
Texas Wesleyan College. 
LANKFORD, Grace Ward — Concert Pianist 


Teacher, Charter Member of National 
Guild, Asst. to Silvio Scionti, 
(Residence) 2211 


Piano 
NTSC, Denton. 
W. Magnolia, Ft. Worth, 


Texas. 

LOSH INSTITUTE of Music and Expression. 1408 
Blue Bonnet Road. 

McNEELY, Dr. Edwin—Teacher of Voice; Mc- 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo- 
logical Seminary. 

MARSH, William J.—Profesor of Organ; 
tor Chorus, Texas Christian University, 
Modlin Avenue, Fort Worth, Texas. 

MARTIN, Marion Douglas—Teacher-Accompan- 
ist, Charter Member of National Piano Guild, 
1813 Western, Ft. Worth, Texas. 

TEXAS WESLEYAN COLLEGE School of Fine 
Arts—Major Fields; Piano, Violin, Voice, Or- 
gan, and School Music. A faculty of accom- 


Direc- 


3525 


plished artists with teaching experience. 
Law Sone, President. 
TILLETT, Jeannette—Pianist, Teacher, Director 


Fort Worth Conservatory of Music; Faculty, 
Texas Christian University, 426 S. Henderson. 





WHITLOCK, E. Clyde—Faculty 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Direc- 
tor Texas Music Teachers Association. 426 
S. Henderson. 


Texas Christian 


GALVESTON 
FRANZZO, Mrs. J. J., Teacher of Pian Musi 
cianship and Theory. 3325 Ave. ‘ 
HARLINGEN 
ORMESHER, DAVID—Teacher of Singing 
HOUSTON 

FRANSEE Music School. Est. 19 Ph. T-3318 
509 Pecore. Piano, Voic« 11 Symphonic In 
struments. 

GRAHAM, Mrs. John Wesley—President, Gra 
ham Music Studi The Beaconsfield, 17 
Main 

HOUSTON CONSERVATORY f Musi Mozart 
Hammond, Director, All Branches of Mu 
Fully Accredited 

KEARNEY, Jane Mahaffey—Sc! l of Pian 
Marshall Ave 

MEYER, Theo. D.—Scl! f Musi 
Pianist, Composer. Permanent certificate by 
Texas State Dept f Educatior Accredited 
to teach vocal and instrumental musi 1801 
Francis Ave. 

SOUTHERN COLLEGE OF FINE ARTS—Dr. H 
mer F. Springfield, President 

HUNTSVILLE 

‘ARNES, Rex. V.—Director of V d 
A Cappella Choir. Sam H 
ers College 

KATY 


BOYD, ED—Dire 
Schools. 
LUBBOCK 


M rarity Mer 


MARLIN 
SPENCER, F. H.—Supervisor i 
rector of Band Marlir High Sct Box 
288, Marlin, Texa 

PETTUS 
Billy—Director f M Pettu Hig! 


R 


PLEASANTON 


POTEET 


SAN ANTONIO 

ALTMANN, Evelyn Tea 
Incarnate Word 

BURGER, 
ity University 

DOLL, G. Lewis—B.] MN Director of Musi 
Education, San Antor Independent School 
District. 

DREIBRODT, Irving—Instrumenta fusi 
enridge High Sch 4 Haverhill 

FLORENCE BENTE PIAN STUDI 
son, Alamo Height: 


Howard 


Joseph, B.M Baritone Teacher, Tri: 





urse, 

FOX, Oscar J 1vailable for persona ippear 
ances in progran e ng 8 E. Mul 
berry. 

HARLAN, Henry srady 
Music, Trinity Baptist hurcl 

INCARNATE WORI LLEGE, Department 
Music 

KLOCKMAN 
and Piano. 201 Alta Ave 

LAW, Mrs. Edith W Teacher f Piar 108 Ff 
Poplar St. 

LOPER, Mary Stuart—Soprar Teacher 
ing. 115 Humphrey Aver 

OUR LADY OF THE LAKI LLEGE—-Sister M 
Amabilis, Director Department f Musi 

SEYMOUR, Stella H.—Pian Dunning Norma 
Instructor, Pre - School throu 
Grades. State Affiliation. Studios: 1419 Sout 
St. Mary’s St. Ph. K-0559; Alan 
1210 Townsend Avs Ph ; 

STAFFEL, Tekla S., School of Piar Teacher 
Piano, Theory, Harmony. ; Army Blvd 

STURCHIO, Frank I A 
Mary’s University 

WARD, Mrs. Ardis 
254 Montclair Avenue 


SCHULENBERG 
WENDTLAND, William—Direct 
tal Music, Public Schools 





RM “7 . . Ty, 


Instrumen- 


) 
w 





MITCHELL, Francis H.—Chairman, Division -of 
Fine Arts and Department of Music, Austin 
College, Sherman, Texas. 

STEPHENVILLE 
MORTON, Donald W.—Chairman, Division of 
Fine Arts; John Tarleton Agricultural College. 
TEMPLE 
TEMPLE JUNIOR COLLEGE Department of Music 
Irene Havekost, Director. 
TYLER 


DURST, Mrs. Louis—Piano-Theory-Harmony. Di- 
rector of Tyler School of Music. 325 S. Bois 
d’'Arc 


OVERLEESE, Mrs. H. M.—Piano, Theory, Over- 


leese School of Music, Board of Directors 
Texas Music Teachers Association. 628 S&S. 
Bois d’Arc. 
WALTERS, Ruth Margaret—B. M., Piano and 
Theory, 421 S. Oakland. 
WOOD, Mrs. Harriet—Piano and Theory, Tyler 


School of Music. Pres., Tyler Music Teachers 


Association, Sec. Tyler Civic Music Assn., 
325 S. Bois d’Arc. 
WICHITA FALLS 
DIDZUN, Mrs. O. J., Theory, Chairman, Divi- 
sion of Music, Hardin College. 
ARKANSAS 
BAILEY, Katherine Price—-Teacher of Singing, 
Ft. Smith Junior College, member NATS, Past 
Pre A.M.T.A., Ft. Smith, Ark. 
CALIFORNIA 


CANDELL, Thomas P.—Candell Conservatory of 


Music, 518 17th Street, Oakland. 

FUCHS, Prof. Viktor—Teacher of Voice and 
Opera. 5241 Franklin Ave., Hollywood 27, 
Calif 

GESTRAM, Patricia—B. A., Pianist, accompan- 


ist, theory, keyboard harmony, ear training 
taught. Student of Homer Grunn, Leo Podol- 
sky, Ignace Hilsberg, Lee Patison. Ph. 523-79. 
2363 E. St., San Bernardino. 


SCHOFIELD, Edgar—Nationally known Vocal 
Teacher. Studio 466 Geary St., San Francisco. 
WEES, Edna K., Teacher of Piano. 1644 War- 
nall Ave., Los Angeles 24. 
COLORADO 
ANGELL, Sydney Lee—Piano. 318 Tabor Build- 
ing, 16th and Curtis, Denver. 
SPORLEDER, Louise, Soprano-Teacher of Sing- 


ing. Studios in Walsenburg, Colo., and Raton, 
N. 


ILLINOIS 
Chicago 
DE YOUNG, Richard—-Teacher 
Paul University. De 
Michigan Ave. 


of Singing, De 
Young Studios, 721 N. 


GANZ, Rudolph—President, Chicago Musical 
College. 64 Van Buren Street. 

IVINS, Maurice G., Anna D.—Voice, Piano. 
626 Fine Arts Bldg. 

MacBURNEY, Yhomas N.—Teacher of Voice, 


609 Fine Arts Bldg., 410 South Michigan Ave. 


INDIANA 
FLUECKIGER, Samuel L.—Methods, conducting, 
band, orchestra, head of Music Department, 


Manchester College, 1207 Wayne, North 
Manchester, Indiana. 
SIMMERS, Marie W., Mus.D.—Director Marie 


Simmers School of Music, 303 West DeWald 
Street, Ft. Wayne 6, Indiana. 


KANSAS 
DECKER, Harold A.—Voice and Choral Depart- 
ments, School of Music, University of Wich- 
ita, Wichita, Kansas. 
TAYLOR, Robert M.—A.B., A.M., M.M., Ph.D., 
Oratorio and recital, Tenor. Adjudicator and 


guest director of festivals. Head of Music 
Department, Kansas State Teachers College, 
Emporia, Kans. 

MASSACHUSETTS 


ONDRICEK, Gladys Posselt—Pianist and teach- 
er. Symphony Chambers, 246 Huntington Ave., 
Boston. 


MICHIGAN 
GOOKIN, Grace Winchester—Teacher of Piano 
and Harmony. 247 North Fremont, Romeo. 
LEHMAN, Evangeline—Mus. D., Composer-Vocal 
Coach. 167 Elmhurst, Detroit 3, Michigan. 


MINNESOTA 
WAUGH, Harvey R.—Chairman, Division of 
Arts & Music, State Teachers College, Saint 
Cloud, Minn. 
VAN APPLEDORN, E. Ruth—Teacher of Piano. 
2431 E. Sth St., Duluth 5, Minn. 
MISSISSIPPI 
PATTEN, Lloyd—Head of Voice Department, 
Associate Professor of Voice and Musicology, 
Mississippi Southern College, Station A., 
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MISSOURI 

ROBINSON, Robert B., Co-operating in music 
notation reform. Checking up on the Mod- 
ern Keyboard Music staff and Klavarskribo. 
Agency for Klavarskribo music, 4243 Gar- 
field, Kansas City 4. 

WEBSTER COLLEGE Music Dept. under the 
direction of The Sisters of Loretto at The 
Foot of the Cross. Degrees offered: Bachelor 
of Science with Majors in Piano, Violin, Voice, 
Hattiesburg. 

Organ, and Theory. Optional courses in Mu- 
sic Education qualify students for the State 
Teachers Certificate. Webster Grove. 

WEBSTER COLLEGE—(Sister Adaline, Director 
and Associate Professor of Theory of Music) 
470 E. Lockwood Blvd., Webster Grove, Mo. 


NEW JERSEY 
EISENBERG, Jacob—Teacher of Piano. Author 
of “Pianist and Natural Technics of Piano 


Mastery.’’ 312 77th St., North Bergen. 
FELL, Romley, Teacher of Singing. Member 
N.L.S.T.A. and N.A.T.S. 38 James St., Newark 
2, N. J. 19 Badeau Avenue, Summit. 
SEITZ, R. F., Publisher of fine marches for 
Bands and Orchestras. 1519 Brookside Drive, 
Union. Catalogue sent on request. 


NEW MEXICO 
BUCHANAN, Gillian, Associate Professor of 
Music, Eastern New Mexico State College, 
Box 117, Portales. 
DANSFELSER SCHOOL OF MUSIC. Byrdis' Walk- 
er Dansfelser, B.M., M.A., President. Faculty 


of 18 Teachers. 123 So. Broadway, Albu- 
querque. 
NEW YORK 
ADLER, Clarence—Teacher of Piano. 336 Cen- 
tral Park West, New York City. 
ETTS, May L., Teacher of Piano, Associate 
Teacher to Guy Maier, 719 Steinway Hall, 


New York City. 


GERRY, Arthur—Teacher of Singing. Member: 
AGMA; NYSTA; NATS, American Academy 
of Teachers of Singing. 145 East 92nd Street, 
New York City. 


HATCHEK, Walter Pianist-Coach-Accompanist. 
304 West 78th St., New York City. 

HUGHES, EDWIN—Pianist and Teacher Two- 
piano recitals with Jewel Bethany Hughes. 
Classes in New York and Washington, D.C. 
338 W. 89th St., New York 24, N. Y. 

KORTSCHAK, Hugo—Violinist. Studio: 
9lst St., New York 28, New York. 


MAYO, Gladys—Piano and Allied Subjects. 

Member Piano Faculty Juilliard School of 
POOL, Arlette—Concert pianist and teacher; 
Radio and chamber music experience. No. 5 
Poplar St., Brooklyn, =. 

TAYLOR, Bernard—Teacher of Singing, Juil- 
liard School of Music, New York City. Juilliard 
Summer School. Member American Academy 
of Teachers of Singing, National Association 
Teachers of Singing and New York Singing 
Teachers Ass'n. 464 Riverside Drive, New 
York City. 

WHITE, Grace—National Representative Na- 
tional Guild of Piano Teachers, 527 W. 12lst 
St., New York City. 


YSAYE, Jeannette, Disciple of Eugene Ysaye. 
Teacher of Violin, 50 E. 91 Street, New York 
City. 


155 East 


OHIO 


DELTA OMICRON—Professional 
nity, 
dent. 


Music Frater- 
Louise Conrath Hoch, National Presi- 
2051 Seventh Street, Cuyahoga Falls. 


OKLAHOMA 
COLLAR, Helen—Teacher of Piano, Oklahoma 
College for Women, Fine Arts Building, 1627 
South 17, Apartment 2, Chickasha. 
KLINGSTEDT, Paul T.—Head of the Voice De- 


partment, Oklahoma A. & M. College, Still- 
water. 


YOUNG, Mary Lavinia—Teacher of 


Singing. 
Member National 


Association Teachers of 
Singing; Oklahoma Mus. Teachers Ass’‘n.; 
Delta Omicron; Nat. Mus. Fraternity; Dir. 
Young Academy of Arts, Lawton. 


TENNESSEE 
JONES, John D.—Teacher of Piano, 614 West 
Hill, Apt. 44, Knoxville, Tenn. 
WYOMING 
FELLHAUER, Fauneil—B.M., Teacher of Piano 
and Piano Pedagogy; Duo-Piano and Solo 


recitals. Studied with Bernice Frost, Allen 
Willman, and Alexander Rabb. 1620 Rain- 
bow, Laramie. 
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1100 BROADWAY —- 


is our new street address 
Easy to Reach — Easy to Remember 





justly proud. 


square feet of floor space . . . three floors. . 







in San Antonio and to make o 
| extends to you a hearty welc 


SOUTHERN MUSIC COMPANY 


1100 BROADWAY — SAN ANTONIO 6, TEXAS 


finally dispatched and invoiced 
AND REMEMBER ... the Sout acy he Company invites you to visit us when 
ip re 











OUR SINCERE THANKS to all of you who have made possi e. acquisition of our 
NEW LOCATION. Your loyal support of our efforts and constant flow of orders 
have helped us grow ... and maintain a standard of @fficiency of which we are 


NOW ... in order to serve you better we areffKoving to larger quarters. 30,000 
Preniifically planned to provide con- 
tinuous processing of your orders from ty time they are received until they are 


your “headquarters.” The entire personnel 




















“See yuh later, Bill. I'm gettin 
a medal for summer music 


study. Sure, its from the’ — 


IRL ALLISON, M.A., Mus.D., President 
ah SS a ic a Austin, Texas 














NATIONAL GUILD of PIANG TEACHERS 





























Deparimerd of Music and Fine Arts 


Clyde J. Garrett 
M.M., Mus.Ed.D., Mus.D., Head 


BROWNWOOD, TEXAS 


J. H. Shelton, B.S. Thos. H. Taylor, LLD. G, G. Dickey, M.A. 
Business Manager President of College Registrar of College 
Sara Mae Freeman, B.A. Z. T. Huff, Ph.D. Gordon S. Taylor, B.S. 


Dean of Women Dean of College Dean of Men 
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THE HOWARD PAYNE COLLEGE MADRIGAL SINGERS 


Twelve lovely voices and attractive personalities blending in a delightful 


balance of melody, harmony and personal charm. This group appeared in 
more than fifty programs during the 1949-50 school year. All Howard Payne 
music students are offered" opportunities for practical experience in the 


College’s many ensembles. 
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